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“CHRISTOPHER COLUMBUS AND HIS SON, DIEGO, AT THE CONVENT OF ST. MARIE DE ROBIDA” DELACROIX 
Recently purchased for the Chester Dale Collection 





PRICE 25 CENTS 
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ON FE BITION COM 


RARE EASTERN RUGS 
The V. & L. Bengutat 
Collection 





oS. 






Ned ADS He 


Outstanding examples of the sumptuous loomed products of the 
Safawid period in Persia, when in the sixteernih and early seven- 
Persian cz 


teenth centuries urpets were woven of the finest materials, 


Gardsy 


by picked craftsmen and from the designs of the most imaginative 


artists of an extravagant age. 


Briss 


ot) 


A Magnificent Royal Persian Animal Carpet 





The “Marquand” Imperial Persian Rug 

1 
“Polonaise” Gold- and Silver-Woven Court Rugs 
Royal Ispahans, Oushaks, and Imperial Lahores 


LFA eX 


© 


Silk-Woven Persian and Indian Examples 


Egyptian, “Damascus”, and Chinese Rugs 


A Rare Louis XIV Savonnerie Carpet 
A XVI Century Veneto-Perse Velvet Fragment 
Also Spanish Renaissance Examples 


In all forty-four important and valuable rugs 


THE ILLUSTRATED CATALOGUE WILL BE 
SENT UPON REQUEST 


Sale: APRIL 23 at 2:15 p.m. 


To Liquidate the Indebtedness 
of V.&8 L. Benguiat to the 





American Art Association 


Anderson Galleries, Inc. 





AMERICAN ART ASSOCIATION 


R. MILTON MITCHILL, JR., President 


OTTO BERNET, HIRAM 


Cable Addresses: ART¢ 





SUBSCRIPTIONS TO CATALOGUES 





London Cable Address 
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ANDERSON GALLERIES: INC 
Unrestricted Public Sales of Art and Literary Property 


PRIVATE 


30 EAST 571TH STRE 


Three Dollars Yearly for the Art and Three for the Literary 
LONDON OFFICE: 77 BROOK STREE’ 
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ASSOCIATION 


TAX, INSURANCE 


COLLECTIONS 


& OTHER PURPOSES 


MENCING AP 6 


ART COLLECTION OF 
The Marchioness Curzon 
of Kedleston, G. B. E. 


VALUABLE PAINTINGS Some of the most important inherited 
from the late Baron Alfred de Rothschild. Vénus Consolant 
l’4dmour by Boucher; Duchesse de Polignac by Vigée Lebrun; two 
children heads by Greuze; Miss Katherine Angelo by Reynolds; 
Madonna subjects by Italian Renaissance masters. 

BRUSSELS TAPESTRIES An important series of five XVII 
century examples from the atelier of Frans van Maelsack, depicting 
the History of Scipio Africanus. 

ENGLISH MEZZOTINTS 
tury examples. 

OBJECTS OF ART Miniatures, boxes, and other collectors’ 


items, chiefly of the Louis XVI period and among the most costly 
of their kind, 


\ small choice group of XVIII cen- 





ILLUSTRATED CATALOGUE ONE DOLLAR 
Sale: APRIL 22 at 8:15 p.m. 


ee 


TWO PORTRAIT GROUPS 


The Family of John Wallace, Esq. 
by Zoffany 
Property of Major R. E. Partridge, M.C. 


Ge 


The Three Children of Charles I 
by Van Dyck 
Property of the Countess of Erroll 


ILLUSTRATED CATALOGUE ON REQUEST 
Sale: APRIL 22 at about 10:30 p.m. 
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“ELEGY” By ALBERT P. RYDER 





We announce an exhibition of paintings by American masters selected dur- 
ing a period of twenty-five years with great discrimination and knowledge 


by a prominent American collector. Included are outstanding examples by 


Whistler Chase Hassam Walker 
Inness Davies Henri Weir 3 
Wyant Dewing Robinson li , | 


Bohm Duveneck Hawthorne — 
Brush Du Bois Ryder Martin 
Blakelock Eakins Thayer Melchers 


Bellows Fuller Twachtman La Farge 


and many others 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 





15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 
New York City 


INFORMATION REGARDING PAINTINGS IN THE ABOVE COLLECTION FURNISHED UPON REQUEST 


= 
= 
= 
= 
= 
= 
—4 
= 
= 
= 
= 
= 














MN MIT 























Whitney Museum 
Holds Last Show 
Of 1931-2 Season 


Some Fifty Oils and a Goodly 


Assortment of Watercolors 


and Prints Exhibited as Part 


Il of Permanent Collection 


By RaLtpu FLINt1 


The Museum of 
Art ¢¢ 
little, its 
What 1s 

manent collection 


Whitney 


mtinues to 


American 
little by 
public 


uncover, 


treasures to faze. 


termed Part Two of its per- 


paintings, draw- 


and prints not previously dis 


ings 


played—is now on view in the upper 


galleries of this cosy downtown depot 


of the arts. This is the final disclo 
sure of new things for this season 
at any rate the next arrangement of 


the galleries will be in the nature of 
a summer show culled from the works 
exhibited —but if 


other 


already 
still 
eolleection to come I am not 


there are 

Whitney 
informed 
Mrs. 


new 


sections of the 


I happen to know, however, that 
Force is ever on the 
works 


canvases by 


lookout for 


she has recently acquired two 


O’ Keeffe—and 
most likely by the time autumn comes 


Georgia 


round again she will have at least a 


few new acquisitions to show us. 


The present exhibition includes 


some fifty oils and a generous assort- 


ment of water colors and 


prints, a 
selection which is 


to the 


distinctly 
showing in 


inferior 


first these same 


Apart from the two Bellows 


galleries 


anvases, the large and rather aca 
demic “Floating Ice’ and the “Nude 
with Parrot,” the only works that 


struck me as particularly outstanding 
were the Alex- 
little 
earlier pe- 


two flower 
Brook, 
“Woman on 
riod, 


ade, Gloucester,” 


pieces by 
ander Eilshemius’ 


Board” of his 


Louis 


Maurice Prendergast’s ““Promen 
Bois’ 
Morris 
Pollet’s 


of the others have claim 


Guy du 
Box,” 


Joseph 


strik- 
ing “Opera 
“Nude” 


scene 


Kantor’s 
and 
Many 
to fame in 


farmyard 


one way or another, but 
they either do not seem a full embodi- 
ment of the artist’s individuality or 
slight to make what 
might be called a definite “gallery” im- 


pression I 


they are too 


was somehow struck, in 
passing through the section devoted to 
the oils, by how heavy-handed our con- 


temporary American painters are on 
an average in their actual manipula- 
tion of pigment. Whether or not 


sense of heaviness 


this 
was accentuated 
by the freshness of the rather spring- 
like morning the day I attended the 
hew Whitney show, I am not 
certain; but my 
ment 


wholly 
sense of discourage 
over 
work of 


bly acute 


this particular issue in the 


our own dou 


There seems to be a grow- 


moderns was 
ing tendency today to let the pigment 
more or take care of itself, to 
be indifferent as to the calligraphy of 
one’s painting, a 
except in the 
masters 


less 
condition which 


case of the greatest 


argues a rather sorry state 
of things. It is only when the main 
idea of a canvas, like Picasso’s “Par- 
rot Woman” for instance, so domi- 


nates the entire scene that the devices 
of brushwork may be ignored. Other- 
Wise a painting with a listless, sloven 
ly handling fails to carry conviction, 


(Continued on page 9) 
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By ABBOTT H. THAYER 


In the exhibition of masterpieces of American painting now on view at the Grand Central Galleries 


Better Hanging and Greater Spaciousness Lend an Air of 
Dignity and Restraint to Current Independent Show 


By Raupen FLiNn1 
The 


the Society of 


sixteenth annual exhibition of 


Independent Artists 


manages for the 


that Fourteenth Street hurly-burly ef- 
| fect which has hitherto made a prog- 
}ress of its crowded cubicles something 
lof an ordeal For the first time in 
their hectic career the Independents 
have taken over enough space to dis- 
play their wares without making the 


place look like a glorified junk-shop 
This year the fourth floor of the Grand 
Central Palace has something of an air 
of dignity and restraint, of spaciou 

}ness and quiet, that makes all the differ 
jence in the world. Instead of making 
the rounds as per custom more or le 

on the run, stopping just long enough 
to note this or that outstanding work, I 
found myself engaged in a leisurely 
progress that consumed much more 
ltime than I had allotted to this exhibi 
tion, which has more often than not 
|} been a far from unmitigated pleasure 


first time to escape 


John Sloan and his staff have hung the 


various cubicles with a semblance of 
balance and good spacing, and it is 


clear gain all around. Even the cove 
of the catalog has a more gracious cast 
to it. The green swan engaged in do 
ing an elaborate tail-spin is perhaps 
symbolic of a new attitude toward the 
general ordering of things 
Independents 


among the 
This change of heart is 
more on the part of the management 
than the exhibitors, who continue to 
express themselves without benefit of 
any sort of supervision or restraint, a! 
though I should say offhand that there 
are fewer “nutty” pictures—as my 
friend, Henry McBride, calls them-——on 
hand than usual. There are also fewer 
works by artists of repute, which leaves 
the Independents in the class to which 
it really belongs—-that of a 
clearing-house for those 
perimentalists whose 


general 
pictorial ex 


course needs a 


| certain clarification through public ex 


position. 
John Sloan, leading spirit of the In- 


dependents, is on hand with two can 


vases, and A. S. Baylinson, another 
prime mover, has no less than five 
works on view David Burliuk, With 


his surrealistic 
cept of Life,” 
Hering, Morris Kantor (whose “Still 
Life” particularly swell in this 
mixed company), Richard Lahey, A. H 
Maurer, Walter Pach, Nikol Shatten- 
stein (with a grandiose burlesque of 
our own Christian Brinton kneeling in 
homage to Moscow) and A. Walkowitz 
are about the only other arrivées on 
the scene Mr. Sloan tells me that of 
the several hundred exhibitors (there 
are nearly one thousand items listed in 


looks 


the catalog) at least one-third are 
brand new names. The same condi- 
tion held true last year as well. Of 


course there are endless 
strange and lurid symbology to be en 
countered, and there are occasional 
diatribes on the capitalistic theme, no- 
tably the large group mural sent by the 
John Reed Club, priced at one thou 


(Continued on page 7) 


but unimportant “Con- | 
Bertram Hartman, Harry | 


outbursts of 


Knoedler Show 
Reveals Rigors 
Of Prize Ring 


Novel Exhibition of Paintings, 
Prints and Sculpture Evokes 


Glamorous 


Moments in the 


Manly Art of Boxing. 


By Ratepu FLint 


The rigors of the prize-ring, as set 
forth by artists of various epochs, are 
the 
prints 
and sculpture provide a comprehensive 


assembled for your edification at 


Knoedler Galleries. Paintings, 


idea of the manly art of boxing in its 


most glamorous moments. Two Eng 
lish prints of XVIIIth century favor 
ites start the show going chronologi 


cally, and it ends up with George Luks’ 
portrait of Gene Tunney that was seen 


but a few weeks ago at Mrs. Hearst's 
portrait festival at the American-An- 
derson Galleries. Mr. Luks has done 


but scant justice by his stalwart sitter, 
whose good looks have been hymned 
by even the most hard-boiled devotées 
of the ring. It is too bad that he could 


not have been limned by Thomas 


Eakins, who 


the 


say, had such a fine ap- 


preciation of protagonists of the 
boxing world. We have six of his can- 
vases here, two large ones and several 
tudies, all in his very best mood and 
“Salutat” from the Addi- 
son Gallery of American Art is almost 


Whistlerian in its 


nanner. The 


extreme sensitive 


1ess of pigmentation, without losing 


ut on the side of vigor. 
the 
complicated 


The fine tonal 


‘elations between central 


figures 
and the background is 
something of a pictorial triumph, Like- 
wise, the important “Taking the 
| Count” shows Eakins completely aware 
| of the latent thrill of the event, and 
| while he takes it coolly and from a dis- 
| tance, the scene smacks of virility and 
actuality. 
| George Bellows, more determined to 
| get the smash and quiver of the ring 
| into his work, takes you right up into 
| the very thick of things, and his large 
| ‘Club Night” 


yest things of the sort he ever painted) 


(incidentally one of the 
|and his numerous lithographic studies 
are vivid souvenirs of a pastime that 
| Bellows delighted in to the full. The 
reaching home 
was something he could grasp in all its 


strong, straight arm 


dramatic significance. I remember him 
saluting a friend on Fifth Avenue one 
afternoon with the advancing maneu- 
vers of a boxing expert, just as lacking 
It is 
quite 
|}caught the full flavor of prize-fighting 





in self-consciousness as possible. 
doubtful if 


anyone has ever 


as Bellows has. Beside his 


striking 


commentaries, other representations 


| 
| of fighters in action seem pale and 


somewhat loitering. 

Another fine piece of painting apro- 
pos of the ring is Philip Le Molt’s “Le 
Boxeur.” 


This Frenchman, 


whose American début took place but 
a short while back at the Georgette 
Passedoit Gallery, is a decidedly fine 
painter, whose sense of tonal values is 
unusually well balanced and whose in- 
stinct for understatement of fact en- 
hances his distinguished pictorial out- 
look. He should be seen more frequent- 
ly in our local galleries. Carl Sprince- 
horn and Simka Simkhovitch contrib- 
ute colorful studies of boxers in action, 


young 


(Continued on page 8) &.. 
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The Chester Dales 
Acquire a Fine 
Work by Delacroix 


The 
reproduce on 


important Delacroix which we 
the 


was recently acquired for 


cover of this issue 


the Chester 


Dale collection and has a most inter 


history Depicting Columbus 
Marie de Robida, 
executed in 
the 
This impor 
Dale 
frequently de 


esting 
at the Convent of St 
the 
1838, was 
San 
addition to 
naturally 


canvas which was 


ordered from artist by 
Donato Gallery. 
the 


been 


the 
tant collection 
has 
scribed and reproduced, figuring as No 
659 in 
d' Eugene 


Chesnau's L'Oeuvre Complet 


Delacroiz, Paris, 1885, and 


as No. 259 in the Moreau Catalog of 
Delacroix. It has, furthermore, been 
engraved by Braquemond and repro- 


duced in the well known Parisian pub 
lication, L’Jllustration. When the Ex 
held in the 
1878, 


Delacroix was 
Flore in 


canvas 


position 
Pavillon de 
the 


Paris in 
present was prominent 
among the works shown. 

The first appeared on 
market in 1870, when the Palais 
Donato was forced to part with 
of its treasures by auction in 
At that time it fetched 38,000 
Later the work passed into the collec 
tion of Edouard André of 
1912 it was acquired by M. Ferdinand 
Blumenthal and, finally, it 
cured by Count Cecil 
Paris. 

The incident in the life of Columbus 
which forms the subject of the picture, 
is described in the original catalog of 


the San Donato collection in fol- 
lowing paragraph: 


canvas the 
San 
some 
Paris. 
francs. 


Paris; in 


was se- 


Pecci Blunt of 


the 


“Seven years before the discovery 
of America, not far from the little 
harbor of Palos in Andalusia, two 
foreigners, traveling barefooted and 


covered with dust, knocked at the door 
of the little convent of Sainte Marie 
de Robida. These two men were 
Christopher Columbus and Diego, 
son. The priest, Don Juan Peres de 
Marchena, came down to speak with 
them. That priest, a kind hearted 
man and a learned one, became Co- 
lumbus’ friend and helped him to a 
great extent in his difficult 
prise.” 


C, A. A. ANNOUNCES 


his | 


enter- | 


IMPORTANT SHOW | 


The 
nounces that 


College Art 
the 


Association an 
most 


important of | 


its exhibitions to be circulated during 
1932-33 will be the College Art Asso- | 


ciation International for 1933. It will 
comprise 250 invited oil paintings from 
the United States, Mexico, Canada, 
England, France, Germany, Russia, 
Austria, Hungary, Czecho-Slovakia, 
Italy, Switzerland, Poland, Spain, 
Norway, Sweden, Holland and Bel- 
gium, one painting by each artist rep- 
resented. 

The jury for the American group 
will comprise Robert B. Harshe, Wil- 
liam M. Milliken, Homer Saint Gau- 
dens, Francis Henry Taylor, Jonas 
Lie, Maurice Sterne, Eugene Speicher, 
John Sloan and Audrey McMahon. 

Committees for European groups 
will include Sanchez Canton, assistant 
director, Prado Museum: Bela de 











Newcomb-MacklinCo. 
PICTURE FRAME MAKERS | 


45 WEST 27th STREET | 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 












Catalogues sent upon request 


Georce A. McCoy, Manager 





Art Gallery and Work Shop 
400-408 North State St., Chicago, III 
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THE MARQUAND IMPERIAL ANIMAL RUG 
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PERSIA XVIth CENTURY 


This rug, which has been described by John K. Mumford as being “as near 
perfection as the woolen carpet of the East has come or will ever come,” 


is included in the V 


& L Benguiat sale at the American-Anderson Galleries 


on the afternoon of April 23 


Dery, director, Nemzetti Salon; 
Lorey, former director, 
French Art Institute at Damascus; 
Auguste Desclos, director of relations, 
French Universities; Joseph Guidol, 
lirector, Museum of Vich; Carry Hau- 


Eu- 


ser, president, the Hagenbund, Vien- 
na; Louis Hautecoeur, director, Lux- 
embourg Museum; A. Philip Me- 
Mahon, professor of fine arts, New 


York University; Frances Pollak, edi- 


tor, Index of 20th Century Artists; 
Louis Reau, director, French Art In- 
stitute at Vienna; Rudolph M. Rief- 
stahl, research fellow in Islamic Art, 
College Art Association; Joaquin 
Folch i Torres, director, Museum of 
|Fine Arts, Barcelona; Ludwig Wie- 








raw-YORK 


H25EGHST & 
78% STREQCT 





DEMOo;rTTE 


INC. 


ROMAN, GOTHIC AND CLASSICAL 
WORKS OF ART 
MODERN PAINTINGS 


den, president, Secession, Vienna, etc., 
etc. 

The prizes to be awarded will con- 
sist of a first prize, a second prize 
and a popular prize, the amounts and 
the awarding jury to be announced 
later. 

The exhibition will open on January 
1, 1933, at the Worcester Art Museum 
on the occasion of the official open 
ing of the new museum building. 
Thence it will be brought to New 
York for a metropolitan viewing be- 
fore making a tour of the country, in- 
cluding the Cleveland Museum of Art, 
Art Institute of Chicago, Toledo Mu- 
seum of Art, Baltimore Museum of 
Art and the Cincinnati Art Museum. 
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By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT — : 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery | F 





Amongst our stock are these two Pair of OLD DIAMOND EAR 
RINGS, the lower one being “Old Flemish” and the upper one “Old 
Spanish.” 


Upon examination, the designs are very similar and remind one of 
the long occupation by the Spaniards of the lower Flemish countries 
and the mixing of the nationalities and their Arts and Crafts 


These date back to about the middle of the 17th Century 


pieces 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 








ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue 


Northwest Corner 57th Street 


New York 
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The Independents 
Show Progress in 


Big 1932 Exhibit 


Continued from page 5) 


cand dollars per square foot, and sug-| 


the catalog as fitting orna-| 


vested 1! 


ment for the new Rockefeller City 


Prices 
commentary on life for a mere ten 


vary. You can have the Bur 


liuk 


thousand, and on the other hand you} 


can buy a portrait of “The Introvert” 
for as little as thirty dollars. There| 
wre fewer oddities than usual, although 


one industrious lady has sent in a huge 
tower of carved bits of wood that took 
her two years to construct. There are | 
works in metal, embroidery and so on. | 
Fashions in celebrities vary from yea 
mistaken 


to year, and if I am not 


there is not a single Lincoln in this 


year’s show The movies come in for 


notice, with home-made likenesses ot 
the Mesdames Dietrich 


And there are pictorial tributes to Edi 


and Harlow 


son, Washington, Einstein, Cardozo, 
Chief Justice Holmes, Gandhi and oth 
large 
unmistakably 


A self-portrait that 


ers. Rivera is honored in a 


chunky plaster effigy, 


himself is bound 
to attract attention glimpses the artist 
on his back peering between his legs, 
perhaps more compli 
cated than it really is. It is notable, 
however, as a variation on the time- | 
worn theme of how to paint oneself. 

Certain works that I marked as meri 
torious in one Way or another were 
sent by Robert Robinson, Clair Rosen- 
thal, Robert Martin, Loretta Howard, | 
Bertram Goodman, George Constant, | 
Rainey Bennett and Mark Baum. For 
such as these the Independents exists 
and properly. As if all this was not 
enough indication of a new era for the 
Independents, there is to be a grand 
pall on the 16th. The invitation sug- | 
gests that “you will enjoy dancing sur- | 
rounded by the Painters and Sculptors 
and their works,” all of which may be 
true. It does not state, however, if the 
partners will be arranged in alphabeti- 
cal order like the exhibits, which is 
something to consider. In the matter 
of sales this year’s Independents also 
stands a good chance of making his- 
tory for itself, as the idea of bartering 
seems to be bringing in a generous re- 
sponse. I believe Mr. Baylinson is al- 
ready dickering with one merchant 
over the exchange of a canvas for a 
new suit, and there seems to be a gen- 
eral feeling in the air that anything 
Irom farms to vacuum cleaners will be 
acceptable. 


which sounds 





“NUDE WITH PARROT” 





The Art News 


By GEORGE BELLOWS 


Included in the exhibition of the recent acquisitions of the Whitney Museum 
of American Art which opened this week 


Two O’Keeffes 
Acquired by the 
Whitney Museum 


The Whitney 
Art has 


Museum of 
recently 


American 
purchased at An 


American Place two important oil 
paintings by Georgia O’Keeffe: “Red 
Hills, New Mexico,” and “The White 


Flower, New Mexico,” both of the 
1931 vintage. This is the third O’Keeffe 
to be acquired by the Whitney Mnu- 
seum. Her work is also to be found in 
the Brooklyn Museum, the Cleveland 


Museum, the Phillips Memorial Gal- 
lery, Washington, D. C., and in the 
private collections of Mrs. John D. 


Rockefeller, Mrs. R. D. Brixley, Sir Jo- 


seph Duveen, Mr. and Mrs. Samuel 
Lewisohn, Mrs. Charles J. Liebmann, 
Mrs. A. Rothbart and Mrs. Paul Rosen- 
feld. 


| definite form.—L. 


Show of American 
Art in London Is 
Under Discussion 


LONDONi— Though arrangements 
for great art exhibitions at Burling- 
ton House are already scheduled for 
some time ahead, suggestions are be- 
ing made for the more distant future. 
There is now talk of the advisability 
of holding a show of American paint- 
ing and sculpture with special empha- 
sis on the work of artists long resi- 
dent in England. We are a little in- 
clined to forget that such men as Sar- 
gent, Copley and Benjamin West (to 
go further back in point of period) 
do not really belong to our own 
schools, though they have been almost 
completely identified with them. The 
scheme is an interesting one and we 
hope that it will soon assume a more 
G. S. 


A Specimen from my Collection of Fine Old English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: “Euclase, Wesdo, London” 


SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 




















KNOEDLER 


EXHIBITION OF 


BOXING PICTURES 


UNTIL APRIL 16th 
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69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
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BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ? 
DOUANIER ROUSSEAU 
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CLEVELAND BUYS 
PERSIAN VELVET 


Knoedler Show 
Reveals Rigors 
Of Prize Ring 


CLEVELAND An unusually large 
and sumptuous panel of antique Per 
(Continued from page 5) sian velvet has been acquired by the 
Cleveland Museum from the J H 
Wade fund. It dates from the latter 
and Ladislas Medgys sends a view of part of the period of Shah Abbas the 
“Sporting Club, France on a gala! Great (1587-1628), in whose reign the 
night. J. Golinkin also is represented arts under royal patronage attained 
: ; great richness and splendor 

by a group of lithographic studies of : 
; : The subject here is that of a Per 
pugilistic notables in actio sian youth in the costume of the early 
Anu old print shows the “Interior of XVIIth century as found in miniature 
Five’s Court.” with the ¢lite of London | painting, and he stands in a garden 
beside a cypress tree on the edge of 


gathered together in all their XVIIIth 


; 7 a fish pond, twenty-two inches from 
century finery to witness a sparring top to toe, the panel itself measuring 
match. The two XVIIIth century pro- sixty inches high 
traits of Broughton and Taylor, favor The whole is a remarkable achieve 
ites of their day, are realistically con-| ment in the art of weaving and rep 


ceived, and the seven paintings of Box resents not less than three youre work 

: , of a single weaver The ground of 
ers of the Old School-—-Owen Swift, the | tne fabric is a gold cloth of diagonal 
Wonder, Mike Madden, J Hayles | weave with the gold thread passing 
(Spider Champion of the Feather-| under the pile of the velvet save in 
weights), Job Cobley, Deaf Burke, | the costumes where in places the silver 


Johnny Hanna—are full-flavored docu 
ments of a by-gone day. 


The 
achieved 


threads are on the under side 
silk pile, in eleven colors, is 


R. Tait McKenzie, Samuel Murray by extra warp thread, the frequent 
and Mahonri Young are the sculptors | change of line necessitating the inser 
represented. Dr. McKenzie, a special-| tion of many new strands. The colors 


ist in athletic matters, gives an aca-| used are dark green, light green, green 
demic account of his ‘ighting men,|ish yellow, pale yellow, orange, crim 
while Mr. Young captures more of their|son, ruby red, dark and light blue, 
feeling for the give and take of the| black and white 

fray. I well remember the first time This Cleveland panel, together with 
that Mr. Young showed these bronzes|two others of the same design and 


at Frank Rehn’s gallery and the fine! length, appeared in 1923 in the market 
impression that they made. They are|in India, where it is not unusual to 
easily the best figures that he has ever | come across fabrics from the neighbor 
modeled. ing country of Persia. 
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FAHIM KOUCHAKIJI 


“The Great Chalice of Antioch” | 
Two volumes, large quarto, 60 plates 
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Lambton Catalogs 
Expected Daily at 
The Art News 


Tit has re 


word 


Ani 


that the catalogs of the 


NEWS 


Lambton Castle sale at Newcas 


tle Upon Tyne, England, have 


been forwarded, and we are ex 
pecting them to arrive at the ed 
jtorial office any moment Any 
one desiring to look at them will 
be welcome to come in and ob 


tain such information as will be 


found therein 


The Lambton dispersal, whi 


is one of the most important 


auction events of the year in 


Britain, will begin 
Monday, April 18, and 
fortnight. At 


arl of 


Great on 
continue 

this time 

will sell 


bidder all of the con 


for a 
the E Durham 
the highest 
Castle, includ 


tents of Lambton 


ing furniture, silver, porcelain, 


books, and en 
The 
will be 
Red Sir Thom 
as Lawrence, or as it is s 
called “The 
Lambton.” 


pictures 


glass, 


gravings. most famous oct 


fering the canvas known 


as “The Boy” by 
me 
times Portrait of 


Master 


pe? PSN 


Successor to 
KOUCHAKJI FRERES 
Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures and Carpets 


PUBLICATIONS 


“Glass, Its History 
& Classification” 
Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 
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RARE FAIENCE IN 
RUFFER AUCTION 


bearing the mark of this 


} 
seis 


panel, 


manufactory and the monogram of 


the weaver is of especially fine qual 
ity Woven with figures of Atlas and 
Zephyr, this hanging was formerly in 
lection of Count Bosdari A 
handsomely carved French walnut cas 
with broken arch pediment may 
be especially mentioned in the 


the < 


sone 


of Italian, English and French speci 
mens. Stained glass, bronzes, textiles, 
wood carvings and other decorative 
mbjects will also be found in the dis- 


. 9)! 
persal, 


ESTABLISHED 1760 


DRAWINGS 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 


PRINTS 


group 


' 
| 


LONDON Faience furniture, ob 
jects f art and tapestries from the 
collection of Maurice Ruffer will be 
sold at Christie’s on April 28. The 
mo important feature of the dis 
persal is the fine collection of Rho 
lian, Hispano-Moresque and _ Italian 
falence which numbers pieces from 
ome famous collections. Of particu 
ar interest are a beautiful Rhodian 
plate formerly in the Casella collec 
tion; a Hispano-Moresque deep dish 
with armorial cente1 ynce the prop 
erty of Hamilton Bruce, and another 
piece of the same provenance, deco 
‘ated with the arms of Sicily In 
he fine series of antique Italian majol 
a, a Deruta dish with a profile head | 
of Scipio Africanos in the center, is | 
outstanding Among the five tapes 
tries included in the dispersal, a Brus 


Saturday, April 9, 1939 






















































DUVEEN ADDITION 
NEARLY FINISHED 


LONDON The seventy-fourth an 
nual report of the trustees of the Ng 
tional Portrait Gallery states, it jg 
earned from The Times, that the ex 
tension of the building, made possible 
V the generosity of Sir Joseph 


Duveen, is now in process of building 


ind it will, it is hoped, be opened jy 


the course of 1932 

The first and top floors of the old 
ind new buildings will contain the 
nain series of portraits, while the 
zround floor of the new building wi) 
be specially fitted for storage, so tha 


portraits of secondary importance anq 
thers temporarily removed the 
public galleries may be instantly 
ivailable_ for wishing to 
them 


from 


those See 

Thirty-five portraits ‘or portrait 
sroups have been acquired during the 
year. These include eleven oil paint 
thirteen drawings and sketches. 
yne etching, and eight pieces of sculp- 
ture. The trustees state that they de 
sire once more to set on record their 


ings, 


gratitude to Sir Abe Bailey for his 
gift of the war groups, which were 
specially commissioned in 1919. The 
ast of these, the group of the states 
men by the late Sir James Guthrie. 
was received in the autumn of 1939 
Mhey desire also to thank the Duke 


if Leeds for depositing on loan in the 
rallery the portrait by Goya of the 
Duke of Wellington. 

Of the new works added during the 


year, twenty portraits or portrait 
groups have come into the collection 
by donation and two by bequest. 


P. & D. COLNAGHI & CO. 


CABLES: COLNAGHI, LONDON 
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Satura 


Whitney Museum 
Shows Part II of 
Its Collection 


Continued from page 5) 
ails , establishing that essential 
nood of pictorial compulsion, 

I have been studying recently that 
splendid still life by Cezanne that 
Marie Harriman is showing at her 
vallery and in the light of calligraphy 
tind it a perfect illustration of what 
the paintel should aim at in getting 
his paints to have that sense of cir 
culation. Von Gogh understood to a 


brushwork, 
best work 
masters at it, 


this quality of 
Matisse in his 
past 


fine degree 
and so does 


The Chinese are 


and I would also call attention to the 
work of my friend, Walter Beck, 
whose interesting and highly indi 
vidual paintings go on view next week 
at the Babcock Galleries. We should 
avoid letting our painting get too 
patchy or hatchy nor do we want to 
pring back that superficial breeziness 


f Sargent or Zorn. But there is little 
chance of achieving style without it 
Among the new water colors and 


drawings I liked particularly the early 


Burchfield and Kuniyoshi’s smartly 
drawn “Lady Slipper’’—gone curiously 
yellow Henry Schnakenberg’s “Tur 


Persian 
scenery, 
Blanche’s circus 
Burlin’s ior ”” 
marked Ernest 
plates, John 
York prints, 
numbers and 
No. 2” 


tle.’ Randal Davey’s rather 
manipulation of Western 
“The Canyon,” Lucile 
scenes and Paul 

Among the prints I 
Fiene’s two river-boat 
Sloan’s various New 
Adolf Dehn’s. satirical 
Alexander Stavenitz’ “Subway, 
for special mention. There are, of 
course, lots of other items that will 
pring pleasure to the Eighth Street 


visitors, too many to mention in a 
brief review of this nature. 

Among the various pieces of sculp 
ture that fit so well into the general 
decorative scheme of the museum I 
noticed Eugenie Gershoy’s charming 
alabaster nude, but then I seldom 
escape the inevitable appeal of ala 


baster, and if I were to turn sculptor, 
I should probably seek out a suitable 
fragment of this lovely stone for my 
initial efforts. 


Part of Great French 
Show Assembled 
In Paris Gallery 


By PauL FIERENS 


were unable to 
French Art in 


Parisians who 
the Exhibition of 
don have been grateful to those who 
made it possible to see a number of 
masterpieces on their return from 
Burlington House. There has been 
a continuous throng at the Mazarin 
Gallery, where M. Julien Cain and his 
associates have assembled these price- 
less treasures. 

Here, the thirty-five illuminated 
manuscripts shown in the London ex- 
hibition and emanating from the prin- 
cipal libraries in Paris, Dijon, Lyons, 
Besancon, Rheims, Troyes and _ else- 
where, have been brought together 
again and opened at the most beauti- 
ful pages before being restored to 
their respective destinations. This col- 
lection constitutes the most magnifi- 
cent aggregation ever assembled to 
illustrate the history of the French 
miniature from the IXth to the XVth 
century. While the manuscripts were 
being shown at the Mazarin Gallery, 
the Apocalypse tapestries from Angers 
were also on view, as well as the most 
wonderful examples of the goldsmith’s 
art of the Middle Ages. Among the 
most notable objects in the latter group 
— the reliquary of Sainte Foy from 

‘onques, the chalices from Nancy and 
heen the evangelaires from Metz, 
etc. Furthermore, the two most fa- 
mous works of the Maitre de Moulins 
were shown: the triptych from Moulin 


see 


Cathedral and the Nativity from the 
Autun Museum. 

There was thus reconstructed in 
Part two or three of the most impor- 


tant galleries of the Burlington House 
Exhibition. Certain persons had hoped 
that 


more could be done and that a 
sreat many pictures could be shown 
before they were returned to the mu- 
seums and collectors who had loaned 


them. Personally, however, we had 


hever anticipated an exhibition as im- 
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5 East 57th Street, New York 
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Included in the artist’s highly successful exhibition at Doll & Richards 
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By MARGARETT SARGENT 


Boston 
|portant as that at the Mazarin Gal-|pressionist paintings, each of which 
j}lery whose presentation, by the way, | would have been worthy of inclusion 





Lon- | 


Pisanel- 
spoke in our 


the important 


oincided with 
l which we 


lo show, of 
last letter. 

We realize that at Burlington House 
French XIXth century painting played 


a triumphant role. Particularly daz- 
zling was the Manet group. Now 
while visitors to the Royal Academy 
filed past ‘Le Bon Bock,” “Le Bar 
des Folies Bergéres,” “The Loge” by 
Renoir, and the “Harlequin” by Ce- 
zanne, Parisians may admire at the 
Durand-Ruel Gallery some fifty im- 


JOHN 


in the London exhibition. This show- 
ing of masterpieces was organized for 
the benefit 
In the place of honor, one 
noir’s two great companion 

“La Danse a la Ville” and “La Danse 
a la Campagne” which must be ranked 
with his greatest creations. About 
these two canvases are 
exceptionally fine selection of 
by Manet, Monet, Pissarro, Sisley, 
the Morisot, Cezanne, Van Gogh 
Gauguin. 


sees 


Ber- 
and 


LEVY 
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ONE EAST 57th STREET 
NEW YORK 
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Until April 16th 





of the “Amis de 1]’Enfant.” | 
Re- | 
paintings | 


grouped an | 
works | 
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Swedish, Norwegian or Danish birth 
or descent. The jury of selection was 
composed of Ernest L. Ipsen, Jonas 
Lie, John Costigan, Harvey T. Dunn 
Lars Hoftrup, Olaf Olesen, Herbert B. 
Tschudy, Trygve Hammer, Jonathan 
M. Swanson and Fritz Hammargren 
Olaf Olesen, Harold Lindquist, Chris 
Olsen and Ernfirid Anders made up 
the exhibition committee. 

rhe outstanding feature of the dis 
play is a memorial group of paint- 
ings by Emil Carlsen. Other ex- 
hibitors include Lars Hoftrup, Mons 
Breid Breidvik, Anders Johanssen, 
George Jensen, Olaf Olesen, Olle Nord- 
mark, Birger Zandsen, Wilhelmine 
Schmidt, Olga Carstensen, Lars Fletre, 
Kai Gotzsche, Gunvor  Bull-Teilman 
and Ester Blomgren. 

Regarding the Italian Hall, al- 
though arranged primarily as a 
gallery, the very nature of the Ital- 
ian palace of the XVIIth century 
gives to the interior some of the 
character of this period. The collec 
tions here housed were founded by the 
late A. A. Healy, they were expanded 
by the Rembrandt Club and they have 
been considerabiy enriched by Frank 
L. Babbott. 


EXHIBITIONS IN 
NEW YORK 





“AMERICONTEMPO” 
Newhouse Galleries 


A selected group of contemporary 
American painters is the feature at 
the Newhouse Galleries with oils and 
water colors of the first rank. It is 
one of the best illustrations of what 
is going on in the more important 
ateliers of the town. Nearly forty of 
our “best” artists are on hand with 
works of prime importance—such 
fine folk as Marin, Karfiol, Sheeler, 
Sterne, Weber, O'Keeffe, * Blume, 
Knaths, Kantor, Hart, Brook, «Blanch 
(who is having such a fine show at 
Rehn's just now), Fiene, Davis (Stu- 
art), DuBois, Burchfield, Cikovsky, 
Pollet, the two Zorachs, and so on and 
so on, 

Sheller’s new “River Rouge Plant” 
is one of his best things, and his | 
latest, and there is a fine Kuhn from 
the Phillips collection in Washington. 
Kantor’s “Union Square’ from the 
Conger Goodyear collection is an im- 
portant item and Blume’s “The 
Bridge” is easily his finest perform- 
ance to date. The Marin water color 
is something of a marvel, and while 
it is most likely a tough nut to crack | 
for those not intimate with this amaz- | 
ingly “authentic” American painter, it 
should not be passed by, but given | 
most serious consideration. As _ Ed- | 
ward Alden Jewell says in a foreword 
to the catalog: “The group, while not | 
inclusive, is well equipped to indicate 
the trend of our most searching and 
courageous art expression.” 






AROUND THE 
GALLERIES 





After a highly successful exhibition 
at the new Cheshire Galleries, dur- 
ing which twelve pictures were sold, 
the young Mexican artist, Alejandro 





“MME. G. AND ‘GROCK’” By BERKELEY WILLIAMS 
Included in the artist’s exhibition of “Paintings in Virginia and France” now 
on view at the Montross Galleries 
BEN SHAHN 
: marks not only the opening of two|berg are to be seen reproductions of 
very interesting Swedish exhibitions | some of the bronze figures decorat- 
but the inauguration of the museum’s| ing the basin, even in which frag- 


Downtown Gallery 


|new Italian Hall. ments is conveyed the sensation of 
One of the most arresting and vital} One of the Swedish exhibitions] their being suspended in fluid. The 


pictorial documents of our immediate |js that of the work of the Swedish|“Folkunga Fountain” from the little 
time comes to light in Ben Shahn’s| sculptor, Carl Milles, organized by the 
“Passion of Sacco-Vanzetti” that Edith | st. Louis Museum last year and ever 
Halpert is showing at her Downtown | since on tour throughout the country. 
Gallery. Mr. Shahn, who has shown | {t is the first comprehensive showing 
before at this gallery, makes a ten-| of Milles on this side of the Atlantic. 
strike with his series of gouache draw-| [, an article which Director 
ings illustrating with satiric intent] of the st. Louis Museum 
the various principals and proceedings 
of that famous Massachusetts trial. 
From the superbly realized present- 
ment of Judge Webster Thayer to the 
row of six witnesses “who bought eels 
from Vanzetti’” the story is unfolded 
in all its tragic Implications. It is 
the first time in a long while that 
any American painter has made a pic- 
torial issue of such an event, has used 
a page of contemporary life for pur- 
poses of dramatic interpretation. His 
work, which has changed consider- 
ably in style by becoming more 
laconic, more basically determined, ad- 
mirably suits the nature of this tale 
told with a fine simplicity and yet 
always poignant and revealing. The | 
Downtown Gallery is apt to become | 
something of a storm center during 
the two weeks of the exhibition, and 
Mr. Shahn is henceforth someone to 
be reckoned with. He also shows a 
number of the lithographs that he de- 
signed to illustrate de Quincy’s 
Levana, one of the four essays in Sus- 
pira de Profundis the sequel to his 
Confessions of an English Opium 
Eater. These works, in the earlier 
manner, are vivid, compelling, and 
filed with imagination. 


town of Linkoping is no less. well 
known. This commemorates the legen- 
dary hero Folke Filbyter, the progen- 
itor of the royal house of Sweden. 
In the Brooklyn show a replica of the 
Rogers | central figure and various details are 
has written |to be found. Although essentially mod- 
about this sculptor, up to the period | Milles’ famous “Poseidon Fountain” 
of the Great War his highest achieve- | ern in spirit, Milles has not lost sight 
ment was “Two Dancing Girls,” a rep-| of the great traditions of the past. 

llica of which is’ included. From}| The other Scandinavian exhibition 
commissioned by the city of Gothen-|comprises work by Americans. of 





37 Avenue 


SCANDINAVIAN SHOW 


Brooklyn Museum 
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de Canedo, is continuing his showing 
by request at the Ainslie Galleries jp 
the Waldorf Astoria. In contrast to 
the many artists from across the Rip 
Grande who have recently thronged 
New York, Senor Canedo is a Clagsie. 
ist, preoccupied in the main with de}j. 
cate linear harmonies, which lend a 
special distinction to his finely han. 
dled nudes. There is a_ genuine 
lyric quality in much of his work. 
which is deepened and enhanced phy 
his sure feeling for tonal nuance, Ip 
addition to the many favorable com. 
ments from New York critics, the 
artist’s work has received high praise 
from M. Jean Magrou, member of the 
Jury of the Salon des Artistes Fran. 
cais. 


* * * 


Arnold Blanch at the Rehn Galleries 
makes a fine impression with his new 
canvases, figure pieces, still lifes anq 
landscapes, and he is to be congratu- 
lated on joining the Rehn coterie. His 
pensive “Portrait of a Girl” shows 
him concerned with mood as well as 
manner, and the large “Miss Colum- 
bine” with her quaint reddish tights 
is a consistently fine piece of paint- 
ing. I liked also “The Hunter,” and 
several of the landscapes. Mr. Blanch 
is a serious painter, to be taken in 
all seriousness and eagerly watched. 


+ * * 


The Fifty-seventh Street galleries of 
Jones and Erwin are the scene of 
Allen Saalburg’s one-man show of dec- 
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This week at the Brooklyn Museum | 
is something of a gala period, for it 
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Wing orativ’ panels and screens, a metro- so variable medium, keeping to a lim- if the results of his painting are| painting that argues well for her|palette. Miss Lawson goes in for gen- 

Ss in politan début, if r am not mistaken. ited color range and seldom dipping rather uneven, At times he catches | future. |} erously proportioned groups of figures 

st to He is a designer of marked individu- down into the deeper tones of the effects of special charm, as in his * * * couched in a sort of neo-primitive sim- 

Rio alit} equipped with a technique that | palette. While the first appearance of wind-tossed lake and in the water| phyllis Blundell, an English sculp-| Plicity that is, as yet, a little too 
nged ig based on some “secret” process that | these sketches is one of slightness, view with the rising mists. He is an|tress) and Janet Moore. maker of |casual and informal to support the 

Assic. gives him a wide range of effects and | yet he is vigorous enough in his sense | ardent nature-lover, and unhesitating-| motor maps for country houses, are |SPread of her compositions. I think 

deli- qualities He invents form sequences of what to put in and what not. He | ly tackles most any kind of outdoor currently exhibiting at the Ehrich | her work needs tightening a bit. Miss 

nd a that have a sort of surrealist stamp, |is terse in statement, sure in place- | subject. Count Pompeo L. Pieri, an | Galleries. Miss Blundell specializes in| Newton’s simply conditioned studies 
han- and is always pertinent, stylish, so-| ment of stroke; and is able to con- Italian painter now resident in this | portrait heads, and is obvfously expert | have charm, and her Karfiol-like pig- 
luine phisticated in his patterning. He | jure up a variety of moods while | country, is showing his first group of |jn getting a close approximation of | mentation goes pleasantly with her 
vork, makes lovely designs for a panel based | working in a more or less single key. | landscapes, although his portraits | per sitters’ characteristics. Her study | Way of seeing things. Such painting 

d by on the markings of glass marbles, * * * have been seen at other times in the| of pr. An Young is a work of instant | 48 this is helping to lift the curse of 

» In and takes various renee rhe The Grand Central Galleries are local galleries. |appeal, and there are any number of | femininity that used to be so obviously 

com- usually found on coldly conventional | “ bagi } ne who ars aol "' * +* + other portraits that convince one,| fastened on the work of our women 

the renderings and shapes them up with ote bang whe et he sail Ah piping - 7 A “Survey of American Painting” | sight unseen, that the likeness is au- | Painters. 

Taise rare good taste and subtle wit. These Gorses poncil Phe | Snows marine is being held at the galleries of the|thentic. Her rather heralded head of * * * 

f the decorations of Mr, Saalberg’s are as one-one gee ae “ nhiten Baced another College Art Association, with canvases | Lily Pons in the guise of Lakme is es laa ‘ ; 

Fran- fine as anything I have seen of their to ge mate 3 oo ae anak ae ie ranging from provincial times to the | unhappy in its coloring, and is rather R. W. Woiceske is holding a _one- 
kind all season, and I hope that his tica ly —e _ pao . nen, b present. A group of early American|heavy in its handling. Miss Moore’s man print show at the Kleeman-Thor- 
manifold talents may be given even | COM@s as poet a © oe (bnd recores | portraits makes a fine point of depar- | maps are an amusing adjunct to coun- | ™@" Galleries. While he has shown 
vyreater range of expression. n thoroughly saunty style a variety | ture for this survey, and during its|try living, and she stands ready to | his paintings before on various occa- 

leries 7 * * @ of longshoreman incidents, mainly of | (ourse we see such representative art- | send experts to make the proper meas- | 81028, he comes before the public as 

| a convivial nature. These works are ike ale Saini Pads acs =e seen s me a oe ee BP tT .|a priut-maker for the first time. He 
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ef ing shown at these galleries. a the New Art Circle that proclaim a leries, makes an impressvie showing France and Italy have individuality 
generous decorative sense. Most of her| with her rather masculinely condi-|and charm, and are rendered with a 
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, won-| the sensitive, utterly different art of 
Newport. He works knowingly in this | Sarka is an expert water colorist, even 


to be edging into a new manner of;ders in lightening Mrs. L’Engle’s | (Carlotta Petrina.” 
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A CAMERA YEAR 


While there is a marked hesitancy 
among art experts concerning the 
aesthetic status of the photograph, it 
is plain by all tokens of the current 
season that it is rapidly coming into 
fresh favor. Though the high priests 


of the art world are loth to admit 


their serious con- 


is nevertheless true that 


of vertu engaging 
sideration, it 
this purely mechanical contraption is 
being elevated to a place today beside 


the accepted modes of artistic expres- 


sion. The modern generation, made 
camera-wise by a never-ending flood 
of magazines and movies, is refus- 
ing to consider the photograph as 


something outside the pale of aesthetic 
consideration and is taking it unto it- 
self with all the fervor of a genuine 


cult. Julien Levy’s new gallery, de- 
voted in the main to expressing the 


aims and accomplishments of modern 
photography, 
camera men a genuine rallying point, 
and 
plates, as well as 
camera work of the last century, have 


has served to give the 


his exhibitions of contemporary 
certain phases of 
been generally acclaimed. 

Many of the local galleries have car 
ried important camera shows on their 
lists during the past season, the most 
notable of which was Alfred Stieglitz’s 
at An American Place, the first 
held in many 
the climax of 
work that 
subtle perception 
handling that definitely raise it above 
all The 
international photographic exhibition 
at the Brooklyn Museum has been ex- 
tended to fuller 


he has 


years. Here is perhaps 


modern photography, 


embodies within it certain 


qualities of and 


mechanistic claim. current 


allow a measure of 


public acclaim. The more or less even 


tenor of the dark-room has even been 


invaded by the surrealists with some- 
times startling results. Then, too, one 
wuust not forget to offer a proper share 
of plaudits to the cinema which con- 
tinues to pour the 


out upon 


the | 
lowly camera print among the objects | 


1 Such 


|may be 





silver! 


“THE WIFE” 


wealth of beauty. 
Von 


recent “Shanghai Express” 


screen its unending 


productions as Sternberg’s 


show what 


expected when a director is 


endowed with a _ genuine pictorial 


feeling. Truly the camera is here to 


stay as part of our general aesthetic 


equipment. It has endless possibili- 
ties for the man who has the sensibili- 
ties to perceive them, and in the hands 
master photographer it yields 
that have their 
But it takes 


chance devotée to wrest 


of a 


works own special 


mystery. more than a 


from the cam- 
not 


ly a matter of pushing levers. 


era its inner secrets. It is entire- 


OBITUARIES 


a 


L. DE FOREST, SR. 


Lockwood de Forest, Sr., died at his 


home in Santa Barbara on April 3. Mr. 
de Forest, who was 81 years of age, 


had an international reputation as an 


artist and a wood carver. In fact, in 
1881 he founded the workshops at 
Ahmedabad, India, for the revival of 


this craft. It was he, also, who collect- 
|} ed in the Orient the notable specimens 
of Thibetan handicraft belonging to 
the Metropolitan Museum and first ex- 
| hibited there in 1915. Mr. de Forest 
|} was born in New York. At the age of 
nineteen he studied art with Herman 
|Corrode in Rome and the next year 
with Frederic E. Church and James M. 
| Hart. Later he traveled extensively in 
| Egypt, Syria and Greece, until he went 





to India in 1881. He received medals 
from the Colonial’ Exposition in Lon- 


|} and 


|clubs of New 


lhe Art News 





wood carving), at the World’s 
Columbian Exposition in Chicago in 
1893 and from the National Academy 
yf Design in 1898. He was a member 
of the National Academy of Design. 
the Architectural League and the Cen- 
tury Association. He is survived by his 


don (in 


widow, by a daughter, Mrs. Judith de 
Forest Soule of Santa Barbara, and 
two sons, Alfred V. de Forest of New 


York and Lockwood de Forest, Jr., of 


Santa Barbara. 


HENRY ITHLEFELD 


Henry Ihlefeld, who was especially 
well known for his portraits of chil- 
dren, died in the Mount Vernon Hos- 


pital on April 4 at the age of seventy- 
three. The artist was born in Germany 
came to America as a child. In 
addition to the children’s subjects in 
which he specialized, Mr. Ihlefeld 
executed many landscapes during his 
later years. At one time he was a de 
signer for Tiffany & Company and then 


illustrated children’s books for the 
American Lithographing Company. 
Among the clubs of which he was a 


member are the Lotus and Salmagundi 
York. 


W. L. SCHREIBER 


Professor W. L. Schreiber, who 
gained an international reputation as 
a leading bibliographer and expert on 
early woodcuts, recently died in Pots- 


dam at the age of seventy-seven, we 
learn from Weltkunst. He was born 


in Berlin in 1855. Equipped with vast 


historical knowledge, and indefatiga- 
ble in his passion for collecting and 
research, he devoted his energies to 
the woodcut and began in 1891 his 
seven volume work dealing with wood 
cuts and engravings of the XVth cen- 
tury. It was not until 1911 that this 
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By CHARLES W. HAWTHORNE 


In the exhibition of masterpieces of American painting now on view at the Grand Central Galleries 


great work was completed, by which 
date he had gathered into two vol- 
umes the classification and description 
of all the German XVth century exam 
ples which had originally appeared as 


book illustrations. By this time, how 
ever, the number of known woodcuts 
of this period had so greatly increased, 
that Schreiber was forced to issue a 
new and enlarged edition of his hand 


book. After the most thoroughgoing 
research, this appeared in 1926 in ten 
volumes and stands as our most au- 
thoritative work on the earliest exam- 
ples of the printed woodcut. 
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The Flechtheim Gallery’s spring of 
are new paintings by Max 
the crop ot the 193] and 

supplemented by a few 
canvase Beck 
ceful and serious 


with a « 


these 


before Along onsider 
rmai and 
turned to al 


renditions of momentary 


jloristic values, he has 


fleeting recollections 


built 


and 
color areas up meth 
and well sustained, are stil] 

rganizing principle but 
switter has e! 
during his re 


all 
lighter and 
Beckmann’s work 
Paris sojourn In place of the 
formerly favored, a_ lu 
and a nourished red key 

| While 

rks retain 
Beckmann quail 
daringness, t 
pictures 
flat in effect 
fundity has 


omething 


ylac ks, lOUS 


wel 


ip these latest canvases 


new W 


the 
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power and 
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the 
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Which are 
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the trail of 
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usly 
almost decorative 
wonders where this 
and whether he is on 
style that wil 
pictorial 
med to 


i new 
mm the 


iccusl 


exhibition is be 
the Dr. Schaffer Gal 
during April The 
ieading idea is to feature works by 
Netherlandish painters, who are not 
very well known to the general publi 
However, the famous artists of 
Low Countries will also be repre 
sented and these works will claim spe 
ial attention be depict 
hemes unusual with makers 
rhe showing will comprise between 
me hundred and fifty and two hun- 
lred pictures which, though of fine 
juality, will be within 
he average purchaser 
The spring exhibition of the 
Berliner Kunstler is a very 
vindication of the claims of 


A very interesting 
ing organized by 
iery for display 


the 


they 
their 


ause 


the means of 


Verein 
capable 
traditional 


trends in art. These painters aim pri- 
marily at reproduction of natural 
facts, but the exhibition includes 
many pictures which are far from aca- 
lemic in their language. Indeed, the 
artistic attainments of two-score years 
have certainly exerted a strong influ 
ence upon the older and younger 
members of this association. There is 
something spontaneous and fresh in 
he figure and landscape depictions 


which, though true to life, are not dry 
and dull. Concern for detail and pho- 


tographic accuracy have almost been 
lone away with; and the men of facts 
and the emotionalists draw nearer 
until new standards of excellence are 
finally created in a new epoch 

7 7 ~ 


mind is ene! 
trying to relieve present-day 
among artists by the prac- 


The practical feminine 
getically 


distress 


tice of bartering Visitors invited to 
the spring exhibition arranged by the 
Verein der Kiinstlerinnen may find in 
adjoining rooms a group of works 
Which the members of this associa- 
tion are willing to exchange for arti- 
‘les of every day use. I hear that 
even doctors’ treatments and stays at 
health resorts may be procured in 
this way. The method is not new and 
has always been practiced individually 
but now, under the pressure of bad 
iimes, it has become a generally ac- 


‘epted custom. 

There can be no doubt that besides 
the ethical side of the matter, which 
has our whole-hearted sympathy, this 
method is also excellent for bringing 
the public into contact with art. It 
argues well for the future that paint- 
ings and sculpture may now be 
srought within reach of circles which 
were heretofore unable to acquire the 
“thing of beauty.” 

The material presented in this exhi 
bition is very well suited to such pur- 
poses. Most of the works on view are 
in no way extravagant and their un- 
affected manner and freedom from su 
perficial brilliance make them excel- 
lent daily companions. 

ce * * 


In honor of the eightieth birthday 


f Dr. James Simon, the German 
Oriental society and the German 
Archeological Institute have raised 


funds for an expedition to Boghaskdi. 
The enterprise will bear the name ol 


rhe Studio Ltd., London this munificent benefactor of German 

OLD HUNGARIAN Art art institutions. During 1907-12 exca 
By Kornel Dival vations on this spot discovered the 

Oxford University Press, London principal city of the Hittites and thou 
GABRIEL DE Sainr-AUBIN, Parr II sands of tablets covered with cunei- 
By E. Dacier | form writings, now in the Berlin and 


Les Editions, G. Van Oest, Paris 
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LONDON LETTER 


by Loutse Gordon-Stables 





last 
Tariff Bill on art imports has reached 


writing my letter the 


Since 
its third reading. A lively discussion 
over various aspects of the pro- 
posed protection,” and it was sug- 
ested by more than one member that 
i the bill were introduced in its en 
tirety the art center of the world might 
he shifted from London to Paris. If 
| 


arose 


his occurred, the only remedy would 
ye the removal of the tariffs now under 
consideration. To discourage in any 
the admittance of historically im 
nortant mss. and documents was held 
“ members to be extremely 
It was therefore recommended 
these should in any be ex- 

Altogether the attitude of the 
indicated that its eventual en- 
vetments will not be very severe and 
that even should modern works be 
taxed, collection will not be made until 
ifter the sale. Such a ruling will save 
the galleries a great deal of tiresome 
detail regarding preliminary payments 
and subsequent refunds in the case of 
pictures that must be returned and 
will considerably lighten the heart oi 
those who direct them. 


way 


py other 
foolish 

that case 
empted 
House 


6 ak * 

The Tooth Galleries have cleverly 
called their present show, “Decorative 
Pictures for Period Rooms.” The buy- 
er who deliberately goes forth to find a 
canvas suitable for a particular room 
and a particular wall space is generally 
the object of a good deal of misdirected 
scorn. He is accused of trying to buy 
a picture as he would a yard of cloth. 
But his problem is nevertheless a real 
one, and it is fitting that the galleries 
should acknowledge it and offer their 
aid. In the present exhibition the ma- 
jority of the works are decorative can- 
vases by such XVIIth century artists 
as Pillement, Zuccarelli, Pannini and 
Vanvitelli. The majority of these com- 
nositions naturally introduce the clas- 
sical ruin or the picturesque castle and 
bridge as the theme on which a roman- 


tic composition is built up. Within 
their own scope such compositions 
have a certain elegance and charm, 


consorting well with rich brocade and 
fine inlay. The ruined temples and 
palaces of Pannini recall the days 
when an Italian tour constituted part 
of the education of every individual of 
standing, while a “Hunting Party” by 
van der Meulen gracefully illustrates 
another phase of aristocratic life. 
* * * 

Some particularly interesting mod- 
ern British paintings are now on view 
at the Independent Gallery in Grafton 
Street. They are by painters who are 
mainly responsible for the growth of 
the modernist movement in England, 
including such pioneers as Roger Fry, 
who voiced the progressive spirit long 
before it became a fashionable cult, 
and Duncan Grant, who was one of the 
first of the younger men to find 
vidual expression in the modern idiom. 


in the experimental stage, but most of 
the experiments are good that it 
would be regrettable to have anything 
wholly static take their place. Among 
the happy experimentalists is Allan 
Walton, whose work has a fine decora- 


sO 


tive quality and an individual view- 
point. Of the earlier school are some 
*xquisite De Wints, several Turners 
ind a Dieppe scene by Boys, which 


would alone repay a visit to these gal- 
leries 


* * * 


The ancient and the modern again 
find themselves in friendly proximity 
it the gallery of Mr. Sidney Burney in 
St. James’ Place, where an exceedingly 
mpressive brass figure recently done 
by the sculptor, Underwood, consorts 


imicably with a Greek torso of the 
Vith century B. C. The latter work 
was originally a complete figure.  Al]- 


‘hough all that remains of the head is 
i fragment of the hair seen at the back 
if the shoulders and althcugh the legs 
ire missing below the knee, this torso 


las suffered very little from the 


aes- 
hetic point of view by the damages 
vhich have occurred to it. It affords 


nteresting comparisons with a 
vut similar fragment, in which greater 
technical accomplishment has created 
in enhanced suavity of surface and a 
nore flowing line. But there is no 
loubt as to which of the two possesses 
the greater force and mastery. The an- 
‘ient fragment merely suggests what 
he later piece sets down with exacti- 
ude. Not the least striking point of 
he older work is the way in which the 
irms fall from the shoulders, in per- 
‘ect relation to the rest of the form. 

The Underwood figure, entitled “The 
New Spirit,” is a joyous, dancing male 
figure, so simplified as to suggest that 
the metal has been pulled into shape 
while molten rather than formed from 
i. mold. Full use has been made of the 
play of light on the smooth surfaces of 
the limbs. 


later 


* * ok 


It is possible that without any de- 
liberate intention of the organizers, 
the forthcoming Royal Academy Show 
will prove an all-British occasion. As 
a result of the new levy of 10 percent 


on modern works of art entering the 
}country, many canvases are being held 
up at the customs because their au- 


indi- | 


F. J. Porter, who has a happy Knack ot | 


seizing the “spirit of the place,” pro 


vides equally convincing themes from | 


Kew and Toulon. Richard Sickert, 
faithful to Camden Town, sends a com- 


position which possesses much vitality | 


and charm despite the drabness of tone 
natural to a depiction of this locality. 
There is an absence of more purely ab- 
stract work, but Mark Gertler is obvi- 
ously still working out his salvation on 
theoretical lines that give all his 
themes something of a “still life” char- 
acter. There is a dead quality in the 
later work of this artist, which 
trasts unfavorably with the freshness 
of his earlier output. Two works by 
Vanessa Bell show a good feeling for 
form and are pleasant in color. 
are composed on a formula which, how- 
ever, tends to be a little monotonous. 


* * * 
The 
Street 


Agnew Galleries in Old Bond 
are continuing to combine the 
modern with the old in their water 
color shows, and the plan seems to 
work admirably. Instead of the new 
work suffering by this juxtaposition, 
the average spectator may be inclined 
to revise his somewhat slavish adher- 


ence to the XVIIIth and early XIXth 
century water colorists. An exhibition 
such as this reveals what great prog- 
ress has been made in the free han- 
dling of this medium. Whether used 
With the breadth of Ethelbert White, 


the linear severity of Eric Gill or the 
sensitiveness of Wilson Steer, one is 
impressed by the remarkable original- 
threatened to be carefully formulated. 
It is obvious that the new school is still 


con- | 


They | 


ity now found in a medium which once | 


thors omitted to observe the prelimi- 


nary rites. A great effort will prob- 
ably be made to get them through by 
the prescribed dates, but the R. A. 
regulations are also adamant and un- 
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“MADONNA WITH THE APPLE” 
By SCHONGAUVER 


Included in the sale of rare engravings to | 


be held at Hollstein & Puppel’s in Berlin | 


on April 28 and 29. 


less works arrive in time they are 
not accepted. 

I shall be interested to see the ef- 
fect of prevailing conditions on the 


famous spring show. 


We may safely 
predict that 


commissioned portraits 
will be fewer—a state of affairs which 
will probably encourage our young 
artists to enter other fields more con- 
ducive to genuine achievement. 

The plaint recently made by an of- 
ficial at the National Portrait Gallery 
throws an interesting side light on the 
economics of portraiture. It seems 
that the high prices prevalent in this 
field for some years have prevented 
relatives of the famous from bestow- 
ing their portraits on the nation and 
made the sitters themselves inclined 
to limit their bequests to the family 
circle. Hence, there has been a marked 


decline in fresh acquisitions. These 
tendencies are somewhat offset by a 
growing feeling in favor of the por- 
trait drawing, both because it is less 
costly than the oil painting and be- 


cause it adapts itself more readily to 
space and housing conditions in a 
permanent collection. This should 


have the effect of striking the balance, | 
and incidentally benefiting the artists | 


of today. 
There are rumors that the portrait 
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“MACREADY 
HAMLET” 


AS 
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LAWRENCE 
(English, 1769-1830) 
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New York 


of Mr. Aitken of the Tate Gallery, by 
Stephen Bone, recently on view at the 
Reid-Lefevre Galleries, may be bought 
by one of the subscription funds for 
the nation. 


+ * * 


The Colnaghi Galleries are now 
holding an exhibition of Dutch and 
ltalian old master drawings of the 


XVith, XVIIth and XVIIIth centuries. 
wo tiny gems of this collection are 
Guardi’s drawings of the Grand Canal 


and the Square of San Giacomo 


Venice. Within a minute compass one | 
gets all the life and the color of the 
scene; in each case the architecture 


is exquisite in its truth, yet there is 
no suggestion of too much detail. The 
van Huysum drawings of flower pieces 


}are also amazing in the way their 
sober browns suggest the gaiety and 
tones of the blossoms. A “Head of a 
Man” by Bernini is another masterly 
piece of work. Unlike many exhibi- 
tions of old master drawings, com- 
posed of mere notes for larger works 








4 


} 
mi 





and mainly technical in their appeal, 
the Colnaghi showing consists of fin 
ished studies representing 


the 
worthily. 


artists 


. * 7 
Nevinson’s water color show at the 
Leicester Galleries reveals him in a 


new light. He is now through with 


cults and isms and expresses his joy 
in the paintable world with com- 
mendable directness. If any influences 
are visible these are from the Japa- 
nese print, suggestions of which make 
themselves felt in various of his ar- 
rangements. This is most apparent in 
a view of Villefranche, glimpsed 
through trees in the foreground. Nev- 
inson is particularly gifted in his sug- 
gestions of movement, especially those 


of static objects seen from the ever- 
rocking position of a boat. A pic- 
ture of a Venetian doorway excels 


in its rendering of striped poles and 
ornamented woodwork, as they appear 


to the man in the passing gondola. 
There is no dearth of ideas in this 
show; one is constantly 


finding some 
novel way of visualizing the objects of 
ordinary everyday life. 

In another 
Knight is 


room 
showing 


Dame 
water 


Laura 
colors and 


in | 
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etchings drawn mainly from her spe- 
cial fields, the circus and the ballet. 
There is an almost uncannily lifelike 
quality in her portrayals of a girl oc- 
cupied with her make-up, a rider wait- 
ing for her turn in the wings, a dancer 
trying out her steps before the ballet 
mistress. This artist has a sureness 
of touch that never fails. 


-BOERNER TO SELL 


EARLY WOODCUTS 


LEIPZIG. 
sale at 


The 
Boerner’s 


forthcoming print 


has directed atten- 


ion to the fate of an old collection of 
xylographica which goes back as far 
as the Emperor Rudolph II, who died 
at Prague in 1612. This sovereign, who 
was a great lover of art, left extensive 
collections of curiosities and different 
works of art, but after the battle at 
the so-called White Mountain, near 
Prague, in 1620, one part of them, com- 
prising the woodcuts now about to 
‘ome up for sale, was taken to Munich 
and placed at the Elector Maxi- 
milian’s Kunstkammer. Twelve years 
later, in 1632, these Munich collections 
were rifled and scattered to the four 
winds, and the treasury was burnt out. 
It is only by a lucky chance that some 
of the items were recovered and in- 
cluded in the collections formed by the 
Saxon dukes, where they remained for 
centuries, a fact which explains why 
most of the prints are exceptionally 
well preserved. 

Boerner’s catalog of their forthcom- 
ing May sale describes two groups of 
the scarce woodcuts: the one consist- 
ing of late XVth century German wood- 
‘uts published as pamphlets; the other 
of early XVIth century Netherlandish 
woodcuts, comprising interesting ex- 
imples by Antwerp and Amsterdam 
rinters such as Harman van Borculo, 
Hans Liefrinck, Silvestre and Peter 
Warnerssen. There are also beautiful- 
ly colored specimens by Cornelis 


Teunissen of Amsterdam, whose works 
| have been described by Bartsch, 
| Nagler, Moes and Wurzbach. 

F. T.-D. 
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14 
Art of Goethe's 


Era Recreated in 
Cassirer Exhibit 


BERLIN—In the series of exhi 
tions commemorating the hundredth 
anniversary of Goethe's death, that at 
Cassirer’s takes the lead. These gal 


leries have attempted to recreate the 


artistic atmosphere of Goethe's period 
and thus enrich our concept of all that 
concerns him 

Various modes of artistic expression 
flourished during the great poet life 
and though the formative arts did not 
produce an artist of his standing dur 
ing that time, the present exhibition 
furnishes proof that both paintings 
and sculpture of distinct merit were 
achieved. During Goethe's childhood 


and youth in his father’s house in 
Frankfort he was 


easy grace of the rococo spirit, while 


influenced by the 


in his latest years by the dawn of the 
new era of natural conception. The 
Cassirer Gallery's effort to assemble 
such a wide range of material! is the 
more gratifying, as there are no com 
mercial interests involved, the major 
ity of the exhibits having been given 
on loan from public and private col 
lections. 

Among the artists represented are 


a number who became famous outside | 


of Germany. Among these are Chod) 
wiecki, known as the congenial illus 
trator of the great German poets of 
the XVIIIth century and Anton Graff, 
the most authoritative portraitist of 


his time by whom there are telling 
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Tischbein, court painter in Cassel, who 
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PAIR OF UNGLAZED POTTERY STATUETTES TANG PERIOD 


Included in the Ton-Ying sale to be held at the American-Anderson Galleries on April 15 and 16 


linked to Goethe’s sphere through his | the painters of Goethe’s time, while 
‘onnection with Winkelmann, the re-| next to him stood Ph. O. Runge and 
viver of Greek culture whose artistic }C. G. Carus who are also represented 
credo exerted such an _ influence n here 

Goethe and his time. Fiissli is re The 
the famous portrait, now in the Stadel | vealed in this exhibition as an 
Frankfort-on-Main, rep- Of personal feeling and original in 
vention. Towards the end of the cen 
tury he settled in England and there 
became famous for his illustrations of 
Shakespeare and Milton. 


ikenesses of many distinzuished con 
‘emporaries in the Cassirer show. The 
name of J. H. W. 


mately associated with Goethe through 


Tischbein is inti 
Classic tranquillity and reserve 
Which are the universal symbols of 
Goethe’s achievement are also em- 
bodied in the works of his greatest 
contemporaries: Schadow, the = sculp- 
tor, and Schinkel, the architect A 
well harmonized, dignified classicism 
The romantic element, which helped itself in Schadow’'s portrait 
to bring Goethe's gifts to their height, | busts while the landscapes by Schinkel 
is to be found in the landscapes by are particularly happy. Then, too, 

D. Friedrich. They possess a re 
pose and charm, a sweetness of fancy 
that is full of intimate emotion. Fried 
H. Fiissli, a Swiss painter, is rich was the towering figure among 


artist 
collection in 
resenting the poet in the Roman cam 
Another member of this pic 
family is J. F. A 


pagna 
torially-minded 
reveals 


now takes rank as a very distin 
guished portraitist. 


sti ing fig . Sol S { , ; 
An outstanding figure who sounds a sketches, and the like by diverse art 


ists of the period covered by this ex 
hibition.—F. T. D. 


hardier note in this temperate so- 


ciety, J 
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Saturday, April 9, 1932 


ANIMATED BIDDING 
IN “E. W.” AUCTION 


BERLIN.—The auction of the eo}. 
lection of Dr. E. W. took place at 7 
Bellevuestrasse where Ball & Graupe 
have leased the rooms until recent]y 
occupied by the Wertheim antique de. 
partment. The large sales room, pro. 
vided with top light, was filled to ea. 
pacity with prospective purchasers 
who showed keen interest in the rich 
material offered. The furniture, espe. 
cially, was much in demand and, con. 
sidering the prevailing “economy bug” 
that handicaps trade generally, prices 
mounted very high in the course of ani- 
mated bidding. Here are several of the 
most interesting prices: 


PAINTINGS 


Marks 
Jan i | Capell “Marine 1.300 
A. van Beijeren, Still Life 6.100 
Morland, Party Angling,’ color 
print ‘ ‘ 1,750 
FURNITURE 
\ pair of French easy chairs, 
XNVIiIth century 1,850 
\ pair of French easy chairs with 
needlework upholstery : 1,100 
\ pair of Louis XV bergéres........ 2.900 
Settee, Louis XV needlework up 
holstery Po ; 2.100 
Louis XVI ymimode 1,050 
Lacquet ommode, Louis XVI_ pe- 
rd aa ‘ 2 000 
OBJECTS OF ART 
\ pair of mops, Meissen, by Kind 
ler 1,350 
\ pair of Meissen vases iver 350 
‘hinese vase, famille verte 700 
\ pair of bleu-poudré vases, China 
XVIIIth century , nee 1,950 
\ pair of famille rose vases.... 1,100 
\ pair of wine-coolers, Paris, 1770. 8,806 
\ gilded glass cooler by August, 


Paris, 1783 : 3,500 
\ pair of gilded tureens, by August, 
Paris, 1767 , Terre rere e Tree 2,100 
Gold box, Paris, 1760 Tey 2.600 
(iold box, French, 1770 an ene) wer | 
Oval gold-box, Paris, 1771 Terr rT. 
Ciold box, Paris, 1769 Sheds > eee 
TEXTILES 
lwo Flemish verdures.. , ‘ 2,300 
Lar hanging, North of France, 
early XVIIIth century ooe 8,608 
\ubusson hanging Manufacture 
Royale ‘ , 5,800 
P. es mm 


MUNICH 


Briennerstrasse 12 


BOHLER 


CLASS 


OLD PAINTINGS 
WORKS OF ART 


STEINMEYER 


INC. 


LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 
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col- 
at 7 
aupe 
ently 
e de. 
pro- 
O Ca- 
Asergs 
rich 
espe- 
con- 
bug” 
rices 
f ani- 
f the 


Marks 
1.300 
6,100 


1,750 
1.850 


1,100 
2,200 
2.100 


1,050 


2,000 


1,350 
350 


700 


1,950 
1,100 


8,800 
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COMING AUCTIONS 





PO iil 


AMERICAN-ANDERSON 
GALLERIES 


TON-YING PORCELAINS 
Sale: April 15, aft. and eve. 
April 16, aft. 
Exhibition: April 9 


The Ton-Ying collection of 1932, 
which contains an extraordinary num 
per of items of museum quality, goes 
on exhibition at the American-Ander- 
son Galleries today, April 9, to be sold 
on the afternoon and evening of April 
15 and the afternoon of April 16, by 
order of C. F. Yau, president of the 
company. Some of the porcelains to 
be offered come from the collection of 
the Emperor Hsuan Tung. There are 
130 Chinese paintings on silk, almost 
every example of which is of great 
rarity and importance. And the semi- 
precious carved minerals and porce- 
lain snuff bottles number about 160. 

The very scarce so-called Imperial 
porcelain once the property of the 
reigning house of China includes sev- 
eral K’ang-hsi pieces and three of the 
Chiien-lung period. Of the former, a 
peachbloom apple shaped writer's 
coupe bears the six-character mark, as 
do two other particularly important 
K'ang-hsi specimens, peachbloom 
chrysanthemum bottles, which, how- 


into the royal holdings. Other K’ang- 
hsi specimens, all of the famille verte, 
are a fine pair of temple jars, a beaker- 
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form hawthorn vase and a pair of gin- | 


ger jars. Notable also are a pair of 
unglazed prancing T’ang horses, still 
showing traces of the original poly- 


chrome. In general, the porcelain and 
pottery group is markedly strong in 
single-color decorated specimens. 
The Chien-lung, and also the Yung 
Cheng pieces, come in the much sought 
famille type, which of late sel- 
dom appears on the market. Impor- 
tant Chien-lung items in this class are 
a pair of imperial reticulated, richly 
enameled incense vases with original 
covers, similar to a pair in the Sum- 
mer Palace at Peiping, and various 
flower pots in pairs, used for the Chi- 


rose 


nese New Year. In the Yung Cheng 
group might be mentioned a pair of 
baluster-shape potiches with covers 


and a pair of temple jars with covers. 
Likewise in the famille rose, a pair 

of imperial Chia Ch’ing vases 

stamped with the six-character 


are 
mark 
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and are similar to a pair in the Mu- 
seum of Art at Peiping. 

Outstanding also are two statuettes 
of Kwan Yin and one of Buddha, in 


Fukien porcelain, belonging either to 


the late Ming or to the K’ang-hsi 
period. 
The paintings on silk will be dis- 


persed at the evening sale. Here are 
to be found a large group of Ming por- 
traits as well as 
position of 


some charming com- 
birds in stylized land- 


scapes. In the Sung section appear 
an ink painting attributed to Li 
Cheng, “Mountains in Winter,” and 
“Birds Amid Pines” by Wu Chen 
P’eng. Among the Yuan works will 
come up “The Toy Vendor,” by Wang 
Chen P’eng and “Mongol with Horse,” 
attributed to Chao Meng Fu. 

FLETCHER, BOOKS, MSS., 

ETC. 


Sale, April 19, eve. 
April 20, 21, aft. and eve. 
Exhibition, April 12 


First editions of famous authors, in 
cluding a most notable assemblage ot 


presentation copies, autograph letters 
and manuscripts, Part I of the library 
of Frank Irving Fletcher of New York 


City, will go on exhibition at the 


|} American-Anderson Galleries on April 
ever, never happened to find their way | 


12, prior to its sale, by Mr. Fletcher's 


|order, the evening of April 19 and the 
|}afternoons 


and evenings of 
and 21. These books are first 
in splendid condition of 
and English authors, ranging from the 
XVIIth century to the present day, 
and a very large proportion are pres 
entation or inscribed copies 

Among the works”) which 
added importance from their 
is Burton’s The Anatomy of Melan- 
choly, Oxford, 1621, the splendid Mar- 
joribanks-Johnson copy bound by F. 
Bedford. There are also several Sam 
uel Mearne bindings; 


April 20 
editions 
American 


achieve 


bindings 


books of prayer, 
in silver filigree and tortoise shell 
bindings; and a first edition of Or- 
lando Pescetti’s Risposta Wd Orlando 


Pescetti all’ Anticrusca del 
et Eccelentiss. 


molto Rev. 
Nig. D. Paolo Beni pub 
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blico Lettore nello Studio de Padoua. 
in Verona, 1613, dedicated to Cosmo II 
de’ Medici, this being the actual dedi- 
cation copy, and especially bound for 
him in splendid red morocco with the 
de’ Medici arms on the cover. 


NATIONAL ART 
GALLERIES 


SELECTIONS FROM THE 
STOCKS OF KELLER AND 
FUNARO AND SUMNER 
HEALEY 


Exhibition, April 10 


Sale, April 14-16 at 2 P. M. 


The National 
Room, Hotel 
teresting combination 
14, 15 and 16 of 


Art Galleries 
Plaza) will 


(Rose 
hold an in- 
sale on April 
selections from the 
stock of Keller & Funaro of 724 Fifth 
Avenue and of art objects and armor 
consigned by Sumner Healey. Exhi- 
bition will begin on April 10. 
Tapestries, textiles 
Italian furniture are 
standing features of 
jects to be offered 
Funaro stock. 
the first 


and 
among 


antique 
the out- 
the group of ob- 
from the Keller & 
Of especial interest in 
category are three Brussels 
XVIIth century weaves with the 
woven signature cf the celebrated 
William de Pannemaker. The subject 
is the Biblical story of Esther and 
Ahasuerus, the design executed in silk 
and wool in a texture and design of 
the finest quality. A number of Au- 
busson examples will also be found, 
as well as a hanging dating from the 
Gothie period. 


In the furniture, XVIIth century 
Italian examples predominate but 
there are also some interesting Span- 


ish specimens of the same period and 
a group of delightful French pieces 
of the Louis XV and XVI periods, in 
cluding a number of chairs uphol 
stered in antique needlework. Among 
the large number of handsome chairs 
in the dispersal, we may mention par 
ticularly two walnut Renaissance 
state armchairs, covered in tapestry 
and four other examples of the same 
design and period, upholstered in ap 
plique velvet. Among the side chairs 
of this era, a series of five, uphol 


stered in rose crimson velvet, are 
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WILLIAMS 


APRIL 11th TO 23rd 


MONTROSS GALLERY 


785 FIFTH AVENUE 


NEW YORK 





AMERICAS FIRST 


TRULY CONTINENTAL HOTEI 


THE 


ST. MORITZ 


50 


ON THE PARK 
Central Park South 
New York City 


Old world hospitality in the 
spirit of the new world: old 
world service with the newest 
of the new world’s comforts. 
A cuisine that is the essence 
of Europe’s finest, under the 
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from 
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especially notable. Among the French 
pieces are two fine Louis XIV walnut 
armachairs with needlework of figural 
and floral design. Turning to the Span- 
ish furniture, we find an exquisitely 


carved walnut cassone and a XVIIth 
century gilt tabernacle cabinet, elab 
orately decorated with figures of the 


apostles 
standing 
estry 


and cherubs 
offering is a 


Another out 
three-fold tap 
screen of the same period, with 


walnut frame and panels designed in 

figural, fruit and floral motives. 
Among the consignments of Mr. 

Sumner Healey who has been not so 


much a dealer as a 
penchant for unusual 
many pieces of a 


collector with a 
specimens, are 
type not ordinarily 
found in the stock of the conventional 


antiquarian. The collection includes 
arms and suits of armor, rare clocks 
and watches, musical instruments, 
ship models, marine pictures and 
other items, representing the work of 


craftsmen from the 
to the early XIXth 
the outstanding 
Virgin” 


Gothic 
century. 
items is an 
similar to the 


era down 


“Tron 
famous speci- 


men of the same type in Nuremberg, 
and likewise testifying to the grue- 
some ingenuity of mediaeval instru- 
ments of torture. Among the time- 
pieces consigned by Mr. Healey, the 
most interesting is undoubtedly a 
watch which was said to have be- 
longed to Marie Antoinette, bearing 
her monogram and the inscription: 
“When this egg will have hatched, my 
love will have flown.” Another rare 
specimen in this category, is an one- 
handed watch of octagonal shape. 
Marine items include several sheets 


by Antoine Roux, the most celebrated 
water colorist in this field of the late 


XVIIIth and early XIXth centuries. Of 


considerable historical interest, is a 


One of | 
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set of glassware and a tablecloth and 
twelve napkins which once belonged to 
Napoleon. 

Many of the smaller objects will ap- 
pear in the early sessions of the dis- 


persal. At this time a large group of 
chairs and occasional tables together 
with various objects of art, lighting 


fixtures, antique pottery, wrought iron 
lanterns, stands, terra cottas, ete., will 
be offered. The large assortment of 
textiles features XVIIth century Ital- 
ian brocades, velvets, damask and em- 
broideries as well as spreads, covers 
and pieces of ecclesiastical provenance. 
Some fine XVIth century pieces will 
also be included as well as attractive 
Spanish and French examples. 

In addition to a group of Oriental 
rugs, a few oil paintings will be sold, 
mainly decorative Italian works of 
the XVIIth and XVIIIth centuries. 


SOCIETIES MERGE 
AT ART CENTRE 


The National Alliance of Art and In- 


dustry, which has just been incor- 
porated as a membership corporation 
under the laws of New York State, 
emerges from the Art Center and its 


seven societies at 65 East 56th Street. 
This organization takes 
pands the activities heretofore car- 
ried on by the Art Center, which be- 
comes the holding company only, and 
will continue to promote a 
lationship between artists, 
turers and consumers in the produc- 
tion of things utilitarian. This pro- 
gram of expansion has grown out of a 
real need for such service. 


over and ex- 


closer re- 
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“Ceres Searching 
for Proserpine.” 

\ Louis XIII 
bronze tigure by 


Michel Auguier. 





PUTTICK 


of the SIR JOSHUA 


Illustrated Catalogues 








THE FAMOUS 


BROOK HOUSE COLLECTION 


of Objects of Art, Fine Porcelain, 
Furniture and Old Pictures 


formed by the late 


RT. HON. SIR ERNEST CASSEL, G.C.B. 


now to be sold by auction by instructions of 


THE LADY LOUIS MOUNTBATTEN 


with concurrence of the Trustees and the 


—E 


High Court of Justice of England, Chancery Division 


& SIMPSON 


REYNOLDS GALLERIES 
| 47 LEICESTER SQUARE, LONDON, W.C. 2 
will hold this sale within the Mansion 

| BROOK HOUSE, PARK LANE, LONDON 
on May 23rd, 1932 and four following days 

(22 plates) will be issued, price 7/6, 


and will shortly be received at the offices of The Art News, 
20 East 57th Street, New York, where they may be inspected. 
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Hat-shepsut the 
Feature at New 
Egyptian Display 


Qv°en Hat-shepsut, who died in 1479 
B. C., was one of the most interesting 
figures in Egyptian history. For twenty 
years she had usurped the throne of 
Egypt, keeping her stepson, Thutmose 
III, “in an obscure and impotent state 
as her junior co-ruler.” At her death, 
he took his revenge. He ordered that 
her name be erased from every official 
record and that her every statue be 
destroyed. Hat-shepsut was the builder 
of the great temple at Deir el Bahri, 
therein intending to commemorate her 
rule to the end of time. Here the place 
was filled with portrait statues from 
the time she was suckled by her nurse 
until she is represented riding at the 
head of a conquering Egyptian army 
as never actually happened. Again and 
again the same features appear, a high 
arched Caucasian nose, an oval face 
and a chin not prominent—but always 
in masculine guise. All told, there are 
supposed to have been nearly two hun- 
dred statues and sphinxes in the tem- 
ple that she erected to herself. What 
Thutmose, her stepson did with all ex- 
pedition when he came into power was 
to conduct a wrecking expedition and 
dump the débris into hollows and quar- 
ries not far from the temple, the first 
few fragments of which came to light 
again only after 3,325 years. And it was 
only nine years ago that the Egyptian 
Expedition sponsored by the Metropoli- 
tan Museum unearthed the first of the 
many pieces of the Hat-shetsup statues 
it has since excavated and which it has 
been a good deal of a jigsaw puzzle to 
patch together. Indeed, for the past ten 
seasons the work in Egypt has been 
confined to the site at Deir al Bahri, 
until now “there does not seem to be 
much likelihood that any appreciable 
area of the temple remains to be dug.” 
However, excavation and even the 
sorting of the fragments, we learn, has 
been perhaps the smallest part of the 


task. “Long patient work has been re-|¢. § B&.. of Elvinston” is recorded in 


quired and will be required for several 
years to come before the last of the 
statues and sphinxes brought to New 
York can be shown in the museum’s 
galleries. 

At present, in the recently opened 
Fifth Egyptian Room at the Metropoli- 








Ancien Palais Sagan, 57 Rue St. Dominique 


tan Museum and also in the Third 
Egyptian Room, are exhibited some of 
the finds of recent years, chief among 
which are nine restored statues of the 
unique Hat-shepsut. This display also 
commemorates the museum's twenty 
five years of research in Egypt. 

In addition to work at Deir al Bahri, 
the Metropolitan also supports the ex- 
cavation of the Christian necropolis 
of the Great Oasis, which was inter 
rupted during the war. Last year, how 
ever, sand and rubbish were removed 
from various tomb chapels, and results 
are reported greater than hoped for 
Certain it is, at any rate, “that the 
tombs belonged to a period of pros 
perity in the oasis and to a town of 
considerable size.” 

To set forth its accomplishment in 
Egypt, the Metropolitan has just issued 
a special and very interesting bulletin 
The newly appointed director of the 
museum, Herbert E. Winlock, himself, 
who has been associated with the 
Egyptian excavations from the begin 
ning and who in 1928 was put in charge 
of the expedition, writes the story of 
Deir el Bahri. 


RUFFER PAINTINGS 
IN CHRISTIE SALE 


LONDON—tThe collection of Mau 
rice Ruffer, Esq., which contains a 


}number of important XVIIIth century 


portraits of the English school, will 
be sold at Christie’s on the afternoon 
of April 29. 

Of the two Reynolds, “Portrait of 
Lord Donoughmore” was once in the 
Wertheim collection and is mentioned 
in the books on Sir Joshua, both by 


| Groves and Cronin (vol. 2, p. 503) and 


Sir Walter Armstrong (p. 211). His 
“Portrait of a Lady” came from the 
collection of Harland-Peck, 
Esq. 

The one Romney, “Portrait of Mrs. 
Jordan” is even better known. It was 
exhibited at the Grosvenor Gallery in 
1889 and at Birmingham in 1900. It 
is mentioned in Ward and Roberts’ 
Romney, p. 87 and was illustrated in 
The Magazine of Art, June, 1897. And 
at one time it belonged to E. C. Potter, 
Esq., and later to Sir W. Cuthbert 
Quilter. 

There are three Raeburns, of which 
“Portrait of James Law, Esq., F. R. 


George 


Armstrong’s work on this artist (p. 
106) and also in Grieg’s volume (p. 
50). Furthermore, it has been en- 
graved by A. Hay. 

The Lawrences’ likewise 
three, two being sketches (of Lady 
Palmerston and of Miss Farren) and 


JACQUES SELIGMANN & C2 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 


BALZAC GALLERIES 


GROUP EXHIBITION BY 


MODERN and AMERICAN ARTISTS 


THROUGH APRIL 


449 Park Avenue 


Mr. Andre Dumonceau, having 
Balzac Galleries, Inc., 


New York 


severed his connections with The 


the Corboration will not be responsible 


for any commitments or transactions of any kind made by him. 
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MURRAY 


K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced 


Large Prints 
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the other a portrait of a _ personal 

friend, Mrs. Edward Foster. Incident 

ally, Miss Farren is also the subject | 
of a color engraving after Lawrence | 
by Bartolozzi. 

Other particularly notable paintings | 
in this sale are “An Italian River 
Scene” by N Berchem, “A _ River 
Scene” by Jan Van Goyen and “L’A¢ 
cident du Voyage” by Adam Pynacker 
(one of two by this painter), all from 
well known collections 

Also to come up are a portrait by 
fjeechey, a landscape on copper by 
Jan Breughel, a view in Suffolk by 
Constable, portraits by Fragonard, 
Greuze and Nicolaus Maes, an interior 
by Van Ostade, an historical scene by 
Guercino and genres by T. S. Cooper 
and F, Simm 

There remain to be listed fou 
drawings: by Delacroix, Gainsborough, 
Van Goyen and Koekkoek, respective 
ly. Also the following engravings in 
color: “Fern Gatherers” after G. Mor 
land, “Portrait of Maurits Huygens” 
and “Christ Disputing with the Phari 
sees,’ both after Rembrandt 


SAYRE ET AL FURNITURE 


American-Anderson Galleries English 
and French period furniture fine tay 
tries, silver, porcelain, Oriental rugs, ete., 
the property of the late Dh Reginald H 


Sayvre of New York and other consig rs 
were sold on March 31 and on April 1-2, 
bringing grand total of $62,512 We 
print below a list of the most important 
items, together with prices and pur 
chasers 
680 Italian Renaissance tapestry, 
XVith century, “The Triumph of 
Pompey"; E. Holt : $1,400 


681--Italian Renaissance’ tapestry, 
XVith century, “The Triumph of 


Augustus”; L. H. Daly : 1,400 


682—Italian Renaissance’ tapestry 

“The Triumph of Scipio § Afri- 

canus’’; E. Holt.... 1,250 
OSS Italian Renaissance tapestry 

“The Triumph of Marius, ko 

Holt 1150 
§6S4—lItalian Renaissance tapestry 

“Dedication of the Young Augus- 

sue 3 Be. BeOias v«% , 1,100 
6S6-—-Gobelins tapestry, XVIIIth cen 

tury, “Féte Musicale’; N. Schul 

man gs il pad 1,050 
687—Gobelins tapestry, XVIIIth cen 

tury, “Une Ronde’’—companion to 

preceding”; N. Schulman HOO 
688——-Brussels silk- and silver-wove) 

marriage tapestry, early XVIIIt 

century, “The Continents 

Europe, Africa, America’; N 

Schulmann S00 


199-—-F lemish Renaissance animal 
tapestry, XVIth century; Dr. W 
Timmie rr 7 +2 

501—Flemish early Renaissance ani 
mal tapestry, early XVIth century, 
a Louis XII tapestry ; r 
Thomson aro ve: ; 650 

5OLA—Flemish early Renaissance 

| animal tapestry, early XVIth cen- 

| tury, companion to the preceding ; 

\ George C. Thomson : ; 650 


George 
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9 Rue de la Paix 


N. EZ. MONTROSS 
Works of Art 


MONTROSS GALLERY 
785 Fifth Ave. © NEW YORK 


Bet. 59th and 60th Sts 





FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 
AND 


ETCHINGS 
BY 


OLD MASTERS 
16 East 57th St., New York 
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ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Vendome 


FREDERICK 
BUCHER 


GALLERIES 


ANTIQUES 
TAPESTRIES 
FURNITURE 
We Also Buy 

Works of Art 


“Portrait of a Girl” 
by Jan Van Noordt 
(Dutch, 1620 - 1676) 


485 Madison Avenue 





PARIS 


New York 


DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue 





New York 


THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





FERAL 


Ancient Paintings 


NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET 





NEW YORK 
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Calendar of Exhibitions 
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Ackerman Galleries, 50 East 57th Street— 


Old ish vaaching prints 
(inslee Gallery—Waldorf-Astoria, Park 
“Avent and 50th Street—Paintings and 
ira by Canedo and caricatures by) 
Nat In n, to Apr. 16 
\merican-Anderson Galleries, 30 East 
=*th Street Water colors by Chas. Sor 
on nd paintings by Count Pompeo 
, o” 
[ie \pl 4-25 
\merican Folk Art Gallery, 113 West [3th 
street Karls American paintings, et« 
(On ippolntment) 


Group, Barbizon—Plaza 
street and Sixth Avenue— 
Anatol Shulkin, Apr. 11-50 


American 
jsth 
by 


An 
Hotel. 
Paintil 


in Ame 


rican Place, 509 Madison Avenue 
New phot 


ographs by Paul Strand and 
ste n glass by Rebecca S. Strand 


Api -May » 


Architectural League, 115 East 40th Street 


Mural decorations by Hildreth Meiére 
benefit chitects unemployment fund 
Ap! 1-15 

(rden Gallery, 160 Park Avenue—Folk 
costumes of Hlolland bs Gratiane de Gut 





dillane and Elizabeth W. Moffat, to Apr 
12 Wat colors of interiors by Prin 
ome Nit Chavchavadze to Api 13 
Paintings of gardens and flowers, Apt 
14-May 20 

Argent Galleries, 42 West Sith Street— 
Water colors and sgratftito prints by 
Eliot O'Hara March 28-April 16. Draw 
ings of the Southwest by Howard Not 
man, Apr. 4-16. 

Vit) Center, 60-67 hast otth Street 
Work by members of the N.Y. Societ 
of Craftsmen, semi-permanent Photo 
graphs and photographi« designs by 
Thurman Rotan, Apt 4-16 Prints by 
members of the Haden Etching Club 
(physicians and dentists), Apr. 4-16. Ex 
hibition and sale of Val-Kill furniture 
(Mrs. Franklin D. Roosevelt) sponsor) 
ind 16th Annual Textile Design lexhibi 
tion, through Apr. 16 

Averell Hlouse, 142 East o3rd Street— 
Art for the Garden, 

Bubeock Art Galleries, 6 East 57th St. 
Paintings in tempera by Walter Beck 
beginning Apr. 11 

Iuehstitz, Ine. the Sherry-Netherlands, 
Fifth Avenue and 59th Street) The St 
phat ‘ Auspitz collectiot 

Balzae Galleries, 449 Park Avenue 
Paintings by Margaret Brisbane, Wil 
an Waltemath and Count Gaetano 
Bentivoglio, to Apr. 25 

Bement taticrion, SIS Machen Avenue 


Primitives, old tiasters, 


period portraits 


520 Madison 
‘arlos Merida, 


John Becker, 


ylors by 4 


Avenue.—W ate 
Apr. 15-May 10 


huehler & Steinmeyer, Tne., Ritz-Cariton 


liotel, Madison Avenue at 46th Street 
Old tnasters 
tourgeois Galleries, 123 Past oth Street 


Old and modern paintings 
The Brevoort, Fifth 


The panorama of 


Avenue and Sth Street 
Washington Square 


Brooklyn Museum, Eastern Parkway 
Brooklyn—International exhibition ot 
odern photography and the annual pho 


tographic show by the Brooklyn Insti 
tute of Arts and Sciences, through Api 
Sculpture by Carl Miles; exhibition by 
Scandinavian American Society, 

pening of Renassance Hall and gold 
ind pottery excavated in Panama, Apt 
ll-May 15 

rownhell-Lambertson Gatleries, 106) Bust 
sith Street Work of contemporary 
painters and sculptors for contemporary 
homes ; modern decorative appointments 
Paintings by Martin Friedman, to Api 
16 

trummer Gallery, 55 East S7th Street 
Antique works of art. 

Bacher Galleries, 485 Madison Avenue— 


Antiques, tapestries and objects of art 


Wutler Galleries, 116 East S7th Street 
Paintings ‘suitable for decoration.” 
Rulph M. Chait, 600 Madison Avenue 


Important Chinese porcelains 


Charles of London, 52 East Sith Street 
Paintings, tapestries and works of art 


Cheshire Gallery—Chrysler Bldg., Lexing- 


ton Avenue at 48rd Street—First show 
ing in America of oils and water colors 
by Mme. Marousia Aboulafia and illus 
trations for “Alice Through the Looking 
Glass" by Franklin Hughes, to Apr. 16 
Children’s Art Centre, 184 Eldridge Stree: 


Original drawings for illustrating chil 


dren's books, through Apr. 

College Art Association, 20 West 58th 
Street—American painting (from folk 
art to the present), to Apr. 16 

Columbia University, Philosophy Hall— 
Portrait busts by Alexander Portnoff, 
through April. 

Cronyn and Lowndes Galleries, 681 Fifth 


\venue—Screens and linoleum prints by 


Willard KE. Blodgett, to Apr. 22. 
Daniel Gallery, 690 Madison Avenue— 
ay group of American paintings, Apt 
Decora, 140’ East 52nd Street—Projects 
for murals by Hugo Gellert, Louis Lozo 
Wick, Wm Gropper and A. Refregier, 
until Apr. 14. 
Delphic Studios, 9 East 57th Street— | 
potings by Renée Lahm and Agnes 
elton, Apr. 11-23. 





were 


Demotte, 
Romar 
art; n 


Inec., 26 
Gothie 
dern 


Eust 7Sth 
and classical 
paintings 


Street — 
works of 


ilerbert J. Devine, 
Early Chinese 
painting 


42 Kust 
bronzes, 
ulpture 


Sith Street 
jades, pottery 


and s¢ Scythian art 


Downtown Gallery, 118 West 18th Street— 
Series of washes by Ben Shahn based on 


the Sacco-Vanzetti case, Apr. 5-18 

1. S. Drey, 650 Fifth Avenue—l'aintings 
by old inasters and works of art 

udensing Galleries, 56 Bast Sith street 
Illustrations, drawings and lithographs 
by Carlotta Petrina, to Apr. 15. 

DPorand-Ruel Galleries, 12 bast sith st 
Paintings by Cezanne Gauguin and 
Redon, March 22-April 15 

Durlacher Brothers, 670 Fifth Avenue— 


Old mastet and antique works of art 

Fred-Eberlin Co., Ine., 45 New Street— 
One-man show by F. Harriman Wright 
through April 28. 

Ehrich Gatlertes, 36 Bast Sith Street- 
Portrait busts by Phyllis Blundell, to 
April 14 Maps for country places by 
Janet Gaylord Moore, Apr. 5-19 

Ferargil Galleries, 68 Fast Sith Street- 
Small paintings by Ethel Everett Wal 
ton, to Apr. 16 

Fifteen Gallery, 37 West Sith Street— 
Paintings by H. Willard Ortlip ana 
Aimée FE. Ortlip, Apr. 11-23 

Frankl Galleries, 509 Madison Avenue— 


“Havana” by Paul T. Frankl, through 
Apr. 23 
The Gallery, 144 West 18th Street—Paint 
ings by John Kane, to Apr. 15. 
tatlery of Living Art, 100) Washington 
Square Kast—Vlermanent exhibition «o 
progressive XNXAth century artists 
oldschmidt Galleries, 730 Fifth Avenue 


Old paintings and works of art 
trond Central 
Grand Central 
ture, to April 15. One-man 
Gordon Grant and etchings by Hutty, 
KMlizabeth Norton, Roi Partridge, André 
Smith, Groll and Katherine Merrill, Apr 


1-15 Ameri 


Art Galleries, 6th Bloor, 
rerminal—Garden sculp- 
show by 


an masterpieces of paint 
ing, acquired by a collector over a period 
of 25 vears (Claude Buck's” recently 
medaled “Girl Reading.” 

tlurlow, MeDonald = Co., 667 Fifth Ave.- 
Five new etchings by Marguerite Kirmse. 

Marie Harriman Gallery, 61 East Sith 
Street—20 canvases by French moderns, 
March 28-April 16 

I. Jackson Iliggs, 32 East 57th Street— 
Old masters from the XIVth until the 
XIXth century 

lispaniec Society of America, 156th Street 
and Broadway—Paintings of Gaucho 
life in Argentina by Quiros, to April 15 


International Gallery (Marie Sterner’s) 
9 East 57th Street—Water colors and oils 


by Carl Sprinchorn, Apr. 11-15. 
tdouard Jonas of Paris, 9 East 56th St. 

French XVITIth century furniture, 

ete., “primitive” paintings and paint 


ings of the NVIIIth century French ang 
English schools 


Jones and Irwin, 
Decorations by 


15 East 57th 
Allen Saalburg. 


Street— 


flennedy Galleries, 785 Fifth Avenue 


Etchings of Venice, through Apr. 

Keppel Galleries, 16 East 57th Street 
Prints by great modern masters 

Kleemann-Thorman Galleries, Ltd. 575 
Madison Avenue—Etchings by R. W 
Woiceski, through Apr. 

Kleinberger Galleries, 12) East 54th St. 
Old masters. 

Knoedler Galleries, 14 East 57th Street— 
Exhibition of boxing pictures, Apr. 4-16 


Lands 


ape prints of 5 centuries, through 
Apr. 

Kraushaar Galleries, 680 Fifth Avenue— 
Paintings and water colors by Guy Péne 
du Bois, to Apr. 19. 

J. Leger & Son, 695 Fifth Avenue— 
NVILIth century Lenglish portraits and 
landscapes, 

Leggett Studio Gallery, The Waidortf-As- 
toria, 50th Street and Park Avennue— 
The Mei Lei Shou collection of Chinese 
art, March 22-April 23. 

john Levy Galleries, | Kast 57th Street 
Paintings by Choultse, to April 16 


julien Levy Gallery, 602 Madison 
Photographs by Man Ray, 


Avenue— 
until April 29 


Maebeth Gallery, 16 
Fortieth anniversary 


Kast 57th Street 
exhibition, Apr. 11- 


30. Prints by American artists, through 
Apr 

Macy Galleries, 34th Street and Sixth Ave- 
nue—Exhibition to celebrate the Wash 


ington Bicentenary Contemporary art 
Vierre Matisse Gallery, 51 Eust 57th Street 

First showing in America of important 
paintings by Jules Pascin, to Apr. 23. 
Gallery, 
iness 


689 Madison Avenue— 


Maurel 
4 men's exhibition, to April 16 


Bu 


Metropolitan Galleries, 730 Fifth 
Loan collection from the 
ID'Arte Italiana, held in 
Ala. 


Avenue 
Iesposizione 
Birmingham, 


Metropolitan Museum of 
Fifth Ave.—Prints 


pieces) Japanese 


Art, S2nd St. nid 
(selected master- 
‘extiles from the 





in’ New York 


Bing collection, through 
largely 
McGuire bequest 


woodcuts 


rics of 
Recent 
Egyptian 


the 


Art News 





April 17. Earls 
from the James ‘¢ 
European printed fab 
XIXth century, to Oct. 2 


Egyptian accession (3rd and 5th 
rooms) 
tennial exhibition, through November 


Washington Bicen 


ai 


Midtown Galleries, 559 Fifth Avenue— 
One-man show by Hans O. Boss, to 
Apr. 16. 

Mileh Galleries, 198 West S7th Street 


Water colors by 


Montross 
Paintings 
Berkeley 


Morton 


Museum of the City 


Avenue 
hibits 


Gatlers, 
in 
Williams, 


Galleries, 
Paintings by Guy 


relating 


John Whorf, to Apr. 16 


785 


Virginia 


Fifth Veenue 
and France 
Jr., Apr. 11-23. 


by 


127 EKust 
Wiggins, 


57th 
Apr 


Street— 
11-25 


of New York, Fifth 
Street—Historical ex- 
New York City. 


to 


Museum of French Art, 22 East 60th Street 


XVth to 


through 


XXth century French prints, 
May 1. 
Museum of Science and Industry, 220 East 


42nd Street—Industrial subjects by Gar 


rit A. Beneker. 

National Academy of Design, 215 West 
57th Street—107th annual show, to Apr. 
17. 

National Arts Club, 15 Gramerey Park— 
Picture auction on Apr. 13, 14, 15 at 8 
P. Mt. 

J. B. Neumann, New Art Cirele, 9 Bast 
5ith Street—Work by Sara Berman, to 
Apr. 16 

Newark Museum, Newark, N. J.— 
The Jaenne loan collection of Chinese 
and Japanese art. Colonial life, celebrat 
ing the Washington Bicentennial. Mo 
dern American paintings and sculpture 
Medals made in Newark. Closed Sun 
days, Mondays and holidays 

Newhouse Galleries, 578 Madison Avenue 


Americontempo, 


New School for Social 


99° 
“0. 


until Apr. 


Research, 66 West 


12th Street—Paintings showing conten 
porary social tendencies (arranged bh 
J. B. Neumann of the New Art Circle) 


to Apr. 23. Costume drawings and stage 

settings by Lee Simonson, Apr. 4-16 
New Historical Society, 170 Central Park 

West (76th Street) — Exhibition of 


Washingtoniana, throughout 1932 


New York Public Library, 476 Fifth Ave. 
Early views of American cities. Market | 
places of Mexico and Harlem by Jose 


Plaza, through Apr. 18. 
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A Mew York Hotel 
of Rave Chacm.... 
| 


15 EAST 58th STREET 
at Madison Ave., New York 
BERTRAM WEAL, Managing Director 


RE ER 


ses 
Located just a few 
steps from Fifth Ave. 
Exquisitel y furnished 
coe for transient and 
permanent residence. 
The Madison restau~ 
rant has justly earned 
an international repu-~ 
tation for its food 


and courteous service. 


At our readjusted 
tariff 
Economy Becomes 


Smart Socially 


RATES 
Single from... $5 
Double from . $7 
Suites from .. $12 


Cire ulating we water 


in ever y bathroom 


She 


ADISON 


| Society of Independent Artists, Grand Cen. | 





17 
| New York Society of Women Artists, 745 | Stair and Andrew, 71 East 57th Street— 
Fifth Avenue—Paintings by Adelaide Special exhibition of NVILIith century 
Lawson, Lucy L'Engle and Alice Newton, cabinets, bookcases and secretaries 
to Apr. 16. 11 a. m.-6 p. m. : ee : 
P sl icndierll cdiass Marie Sterner, 9 East 57th St.—Sculpture 
Painters and Sculptors’ Gallery, 22 East by G. D Ward, to Apr. 14. Water colors 
llth Street—"“Paris Night Scenes” by by Vera White, through April. 
M. de Corini, to April 16 Stora Art tialleries, 670 Fifth Avenne 
: | (entrance on 53rd St.)—Bronze statu 
rank Partridge, 6 West 56th Street— | ettes before chapint cintite. + cnet 
Old English furniture. Chinese porce-| Greek: and Egyptian.) ; , 
lains and paneled rooms. | 
“Theatre in Art,” 22 East 55th Street— 
Passedoit Gallery, 26 East 60th Street— Work by over 100 artists, for the bene 
One-man show by Jane serlandina, fit of the Actors’ Fund of America. 
March 15-April 15. - . . 
Times Annex (7th Floor), 229 West 48rd 
Frank K,. M. Rehn, 683 Fifth Avenue— Street—Lithographs for “Beowulf” by 
Paintings and drawings by Arnold} Rockwell Kent 
Blanch, Apr. 4-16 limes Gallery, 773 Madison Avenue—3rd 
| »xhibitio b ssent-d: y rice ar- 
| telnhardt Galleries, 730 Fitth Avenwe—| fists, to Ape te American a 
Old masters—contemporaneous French ; : : 
and American paintings Valentine Gallery of Modern Art, 69 bait 
sith Street—Water colors by Myron 
jumes Robinson, 731 Fifth Avenue—txhi- | po ® to Apr. 16 7 
bition of old English silver, Sheffield | we . ' 1 
plate and English furniture Van Diemen Galleries, 21 East 57th St.- 
. Paintings |} ld masters 
Roerich Museum, Riverside Drive and | si . 7 tales 
103rd Street—Paintings by Canadian ar- Vernay (Calleries, 19 Kast Stith Street 
tists, closes April 5. | Special exhibition of XVIIIth century 
| schulthels Galleries, M2 Fulton Street- DC Se, Pee ee 
Paintings and art objects. paneled rooms 


Wanamaker Galttery, au Quatrieme, Asto 
Schwartz Galleries, 507 Madison Avenne- : a : . 


Etching Si Place—American antique furniture at 
atcnings, engravings, ete, tributed to Goddard, Townsend, Sey 
; McIntire ; thers. 
Scott & Fowles, 680 Fifth Ave.—XVIIIt met, ere ee Se 
century English paintings and modern | Wells, 32 East 57th Street—Scythian bronz- 
drawings Water colors by Rowland es with animal motives. 
son (1756-1827). . 
Weyhe Gallery, 794 Lexington Avenue— 
Messrs. Arnold Seligmann, Rey & Co. Recent lithographs by Adolpf Dehn, Apr. 
Inc.,, 11 East 52nd St.—Works of art 11-30. 
; Whitney Muse . f 
Jucques Seligmann Galleries, 3 Kast bist Ser foneum of Amortons art, 0 
; “vig Bey . ae West Sth Street—-Part II of the perma- 
Street—Paintings, tapestries and sculp nent callectia through Apr 
ture. ent collec yn, rough Apr. 2%. 
; Wildenstein Giatleries, 617 Fifth Avenne— 
silberman Gallery, 1823 East 57th Street Old and modern paintings. 
Paintings, art objects and furniture. 
Jumannka Guatlertes, 680 Fifth Avenne— 


Omi-ye prints (auspices C. A. A.). 


tra! Palace, {6th Street and Lexington | qoward Young Galleries. 624 Fitth Ave, 
—- annual exhibition, through Group of old and modern landscapes, 
Apr. 24. through Apr. 

Ss. P. R. Galleries, Ine., 40 Kast 49th | Zhorowski Gallery, 460 Park Avenue (at 


Street—Paintings and drawings by Irene 
Weir, Roger Bailey and James Lindsay 
McCreery, Apr. 5-23. 


Sith Street) —Puaintings by Derain, 


Modigliani, Utrillo, Ebiche, Th. Debains 
and 


Richard. 












DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 





PORCELAINS 
OBJETS d’ART | 







NEW YORK 
PARIS 











BRUMMER GALLERY 


INC. 


WORKS OF ART 






NEW YORK 
EAST 571TH STREET 





PARIS 
203 BIS. BD. ST. GERMAIN 



















ARTHUR GOETZ 


Old Paintings 
Works of Art 





24-26 East 58th Street 


a 
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AUCTION CALENDAR 
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BERLIN 
Holistein ¢&@ Puppel 


April 27—An_ important 
drawings by German artists of the re 
mantic era 

April 28-29—Valuable old engraving fron 
distinguished sources 


collection of 


Int. Kunst-Auctions 
April 12—Paintings, furniture, art objects 


April 26—Fine furniture, works of decora 
tive art and paintings 


FRANKFORT 


Hugo Helbing 
May %-4—Art from the castles of several 
princes 
May %-4—Paintings, furniture and tapes 
tries 


LEIPZIG 


Cc. G. Boerner 
May 2-3—The print collection of Count 
Wartenburg 
May 4—French and German drawings 
from the Hermitage 


AMSTERDAM 


Mensing € Co. 
April 12—The collection of Alph. de Stuers 
April 18—The Count Oriola collection 


April 14-15—Part II of the Stuers colle: 
tion. 


NEWCASTLE-ON-TYNE 
Anderson € Garland 
April 18-31—The art treasures of Lamb- 


ton Castle, sold by order of the Earl ot! 
Durham 


LONDON 


Puttick € Simpson 
May 22-25—The famous Brook collection, 
sold by order of Lady Louis Mountbat 
ten 


Christie's 


April 14—Decorative furniture, porcelain 
and rugs, sold by the order of the late 
Harriet Rucker and other consignors 


April 28-29——-The Maurice Ruffer collection 
of faience, furniture, objets d'art, tapes 
tries and paintings 


PARIS 


Hotel Drouot 


April 18, 14—The Sevadjian collection of 
rare antiquities, sculptures, important 
Far Eastern paintings, modern pictures, 
antique furniture, tapestries, textiles, 
etc. 


Galleries Georges Petit 
April 27—Antique furniture, tapestries, 
sculptures, prints, drawings, etc., from 
the collections of “Monsieur D" and 
“Count de G.” 


MILAN 


Ulrico Hoepll 
April 8-98—Books and mss. 
May—Rare books. 


Statement of the Ownership, Management, Etc. 
required by the Act of Congress of August 24 
1912, of THE ART NEWS, published weekly 
from October 3, 1931, to the middle of June. 
monthly during July, August and September, at 
New York, N. Y., April Ist, 1932 


State of New York, County of New York 


Before me, a Notary Public in and for the 
State and County aforesaid, personally al 
peared Samuel W. Frankel, who, having bees 
duly sworn according to law, deposes and says 
that he is the Business Manager of THE ARI 
NEWS and that the following is, to the best 
of his knowledge and belief, a true statement 
of the ownership, management, etc., of the 
aforesaid publication, for the dates shown in the | 
above caption, required by the Act of August 
24, 1912, embodied in Section 443, Postal Laws 
and Regulations, to wit: 


1. That the names and addresses of the pub 
lisher, editors and business manager are 

Publisher, ART NEWS, INC., 20 East 57th 
Street, N. Y. C.; Editors, Ralph Flint, 20 East | 
57th Street, and Mary Morsell, 20 East 57th | 
Street; Managing Editor, none; Business Mana- | 
ger, Samuel W. Frankel, 20 East 57th Street, | 
ma we © 

2. That the owners are: ART NEWS, IN(¢ 
20 East 57th Street, N. Y. C. Samuel W 
Frankel, 20 East 57th St., N. Y. C. 

3. That the known bondholders, mortgagees 
and other security holders owning or holding 
1 per cent or more of total amount of bonds 
mortgages, or other securities are: None. 

4. That the two paragraphs next above, giv 
ing the names of the owners, stockholders, and 
security holders, if any, contain not only the 
lists of stockholders and security holders, as 
they appear upon the books of the company 
but also, in cases where the stockholders or 
security holders appear upon the books of the 
company as trustee or in any other fiduciary 


relation, the name of the person or corporation | 


for whom such trustee is acting, is given; also 
that the said two paragraphs contain state 


ments embracing affiant’s full knowledge and | 


belief as to the circumstances and conditions 


under which stockholders and security holders | 


who do not appear upon the books of the 
company as trustees, hold stock and securities 
in a capacity other than that of a bona fice 
owner; and this affiant has no reason to believe 
that any person, association, or corporation has 
any interest direct or indirect in the said stock 
bonds or other securities than as so stated by him. 


SAMUEL W. FRANKEL, 
Business Manager 


Sworn to and subscribed before me this 16tl 
day of March, 1932 


JAMES F. GORMAN, JR 
Notary Public, N. Y. Co. 521, Reg. No. 1-G-12-A 
New York County 
My commission expires March 30, 1933 
(SEAL) 
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New York Auction Calendar 
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Americaun-Anderson Galleries from the Munsey, Jefferson and Carval- 
30 East S7th Street ho collections Exhibition begins April 

April 9, aft.—Early American furniture 1] 
ete from the famous collection of the April 19, at 2, April 20, at 2 and 8—Na- 
late Louis Guerineau Myers poleonic and French revolutionary rel ‘ 
April 14, aft.—Nadelman, Sayre, Myers et from the collection of Charles E. Fowler, 

il, collectors’ bool Currier & Iv Exhibition begins April 11 


prints, et 








April 15, aft. and eve., and April 16, aft.— ene 
The 1932 Ton-Ying collection of Chinese > 
art, sold by order of CC. F. Yau Ix R ECENIT | 
hibition begins Apr. 9% io : . — 

April 19, eve., April 20, 21, eve.—Library of AUCTION PRICES 
Frank Irving Fletcher Exhibition be Q 





———eEer 


gins Apr. 12 


Pietro Cattadori 
(of Venlee and Milan) 
719 Fifth Avenue 


OHLO COLLECTOR, BOOKS 


American-Anderson Galleries—The sale 
the evening of March 29 of the library 





April 12, 13, 14, ete.—Italian antique laces | ,,, ! Ohio ctor with additions 
and linens, antique Italian, French fur brought a total of $27,325.50. The highest 
niture and art objects. Flemish Renai prices with bidders were as follows 
sance and Gothic tapestries, antique tex Henry Alken's “Tne National 
tile wrought iron and primitive and Sports of Great Britain,’ Lon 
decorative painting Sold on the pre- don 182] first edition of the 
mises, Frederick H. Wandell, auctioneer eolores plate _ James 
Lease expiring Exhibition now on eee ." , os oa . $1 200 

National Art Galleries 108S—A set of The Christmas 
Rose Room, Hotel Plaza — 1 Ld ee ee D cke paces, Lon 

April 9, aft—XVIIth and XVIIIth cen J of “A "sehabaaamaiae | Bak, 
tury furniture, et sold by order of Purchased on ordet 1.000 
W oy Cooper! 144 \ ‘ mplete set of the folio 

April 14, 15, 16, afts.—Antique Italian, works of John Gould, London. 
French and Spanish furniture, furnish 1831-88, a complete set of the 
ings, ete., from the stock of Keller and greatest ornithological work 
Funaro, and armer and antiquities con published in England Ernest R 
signed by Sumner Heeley exhibition Gee 2 B00 
begins Apr. 10 at 2 P. M 209—Collection of ‘British Field 

Plaza Art Galleries Sports,” by Edwi ard ed pale Aon 
9 East 59th Street on oy cn tt se he i ” 

April 9, at 2—Complete stock of the Park de & ; , 7 2,500 
Avenue Galleries, comprising contempo- | 216—A Second Folio Shakespeare 
rary and modern furniture and decora- the Cox-Leo copy, London, print 
tions; and antique English silver from ed by Tho. Cotes for Robert 
a leading importer. Allot, 1632; Briek Row Book 

April 12, 18, 14, 15, 16, at 2—Home furnish- She » ; é 1.000 
ings from the Bertha Streat estate; and | 225—Complete set of The Sporting 
oriental and Navajo rugs, silver, furni- Vaganese, with all the racing; 
ture, bronzes, paintings, textiles, many J R. Bantum ; ‘ L300 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 





NOW READY 
THE ENTIRE HISTORY OF 


FRENCH PAINTING 
by 
PAUL JAMOT 


ris View , ot A French 


2 TINtTIN AS at the i 7 


é eAibitii n Committee) 


PROFUSELY $2 ILLUSTRATED 
Two Parts 
The most complete and authoritative guide to an appreciation of the 
EXHIBITION of FRENCH ART, at The Royal Academy, Londor 
January-March, 1932, is that provided by the December 1931 and Tae 
1932 numbers of 


THE BURLINGTON MAGAZINE 


The most distinguished of all French Art Historians. Mi msieur Paul Jamot, 
sums up, at once simply, concisely, and comprehensively, the entire history 
of French Painting, from the period of the Primitives up to the year 1900 
(living artists only being excluded). His text is generously illustrated in 
colour and monotone. Many of the Paintings reproduced are from the 
I’xhibition 


These two spect: il number The Burlington Magazine will enable students 
and indeed all visitors to the Exhibition, to familiarise themselves not only 
with French Painting in general, but with the great Exhibition in particular 
Value so outstanding as this now offered at the usual Burlington price of 
$1.00 per number ($2.00 for the complete work) is already 
great many subscribers and immediate 
form is therefore advised. 


attracting a 


application on the accompanying 


get ANO’S, INC... 1 West 47th Street, New York 
EYHE, 794 Lexington Ave., New York. 

“ase send me copies of The Burlington Magazine 
inuary 1932. I enclose $2.00 for the two numbers. 





P December 1931 and 


B 
E. 
Ple 
HE 


NAME 


ADDRESS 





JULIUS LOWY 
| [INC.] 
HIGH GRADE 
PICTURE FRAMES 
ALSO—RESTORING—REGILDING—RELINING 
| 25-27 West 56th Street, New York 

















































Saturday, April 9, 1939 


MARGRAF @ CO. 


ANTIQUES 
WORKS OF ART 
ENGRAVINGS 





6 BELLEVUESTRASSE, BERLIN, W.9 











VAN DIEMEN DR. BENEDICT 


& CO. & CO. 


PAINTINGS 
by OLD MASTERS 


BERLIN 
BELLEVUESTRASSE 6 


AMSTERDAM: Van Diemen & Co., Rokin 9 














MARGRAF & CO. 


Fine Jewels 
Antique Silver 


Unter den Linden 6 


(in Hotel Bristol) 


Leipzigerstrasse 124 


BERLIN, W. 8. 








Antiques and Reproductions 














| M.& R. STORA. 


The Clapp & Graham Company 


514 Madison Ave., New York 


Gothic and Renaissance 


_ Works of Art 


, 32 Bis Boulevard Haussmann 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 
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SCHULTHEIS 
E. WILDENSTEIN GALLERIES 


Established 1888 ; 
142 FULTON ST., NEW YORK 


PAINTINGS 
by American and Foreign artists 
j Mezzotints Etchings 







Paintings by French Masters 
of the XVIIIth Century 


23bis Rue de Berri, PARIS 
[ (Champs-Elysées) 















—— 








New York 





Printed by W.N.1 


























CHARLES SHEELER 


AMERICONTEMPO 








I 


ew York 


| 
1 3 


UNTIL APRIL 25th 


“" 
i 


CORNER 57th STREET 
c 


meme am Hr 





578 MADISON AVENUE 








484 N. KINGSHIGHWAY, St. Louis 





AN EXHIBITION OF THE WORK OF A SELECTED GROUP OF AMERICAN MODERNS 





GALLERIES 








“RIVER ROUGE PLANT” 
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Somes RIEVE COMPANY 


j SPECIALIZING IN PORTRAIT FRAMES 
y ANTIQUE FRAMES AND FINE REPRODUCTIONS 


Important Examples of All Periods 


A large variety from which selection may be made 
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E ARE ABLE, because of 

\ - our present low overhead 
: ' and greatly reduced costs, to of- 

fer finely carved reproductions, 


N at exceptionally low prices. It 2) ; 
will be to your advantage, at this vi 
h ; time, to reframe paintings deem- . } 


ed necessary. 


We have in stock a wealth of ~ —? 

beautiful antique frames, in vari- ae =. 2 . 

ous and assorted sizes. We will i 2 

gladly furnish estimates which 

/ sd : will convince you of savings of 
; , 40 to 50%. 


Vv ti Reconstruction of heavy frames, 
regilding and antiquing are our 
specialties. 


( Flemish Gothic Frame 
4 Patent No. 3572 





| 

{ Genuine Antique é 
| French, Louis XIV 
Hand-carved, solid wood frame 





PRESERV O—a liquid which prevents cracking, removes the dirt and “bloom” from paintings, without destroying the varnish—may now be 


obtained in three sizes, $1, $3, and $5. It has long been used by Museums, Restorers, and Dealers, and has given the utmost im satisfaction. 


Member vt the Antique and Decorative Arts League 


meet oe EAST 59th STREET NEW YORK 
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